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Words fail me
The Tate Gallery this afternoon
& sandwiched between a visit to the tailor.*!
It is likely that her descriptive accounts of her visits to the museums and art
galleries were to be reserved for Vida Lahey, since from references she makes
inherletters, itappears that she was corresponding almost as regularly with her.
However, although the letters to her family are really interesting, they give little
idea of how she felt about the massive amount of visual art which she saw. The
letters record her many visits to institutions such as the National Gallery and the
British Museum, the Tate Gallery, and a host of other galleries but we get little
idea of what she thought. Her letter towards the end of the first month was fairly
typical.
Went to two very important exhibitions tc  y. Augustu: hn’s this morning
and to the Spring Exhibition of Modern Art at the Goupu Gallery this after-
noon. The Augustus John Exhibition was attended by all the aristocracy of
England on the opening day and by Stanley and Mildred the next day. I really
don’t know where I have had such an amusing time. The room was filled with
people in wonderful get-ups. Men and women in fur coats, check suits, long
hair, spats, gloves eyeglasses, English accent and evidently long purses, for
nearly everything was sold and he asks fancy prices and between ourselves I
feel he painted with his tongue in his cheek. The other exhibition interested me
very much indeed butam now feeling that I want to get away from London and
digest all I have seen 2,
Virtually all of her gallery and museum visits were couched in the same way -
vty and interesting for her family, but rarely forthcoming about her response
to particular works of art.

Lovett kept a very patchy ‘art diary’ which was basically a list of
noteworthy shows she had seen, although just occasionally she included a
descriptive comment. Writing to her familyinmi May, she mentioned thatshe
had been to seea Marie Laurencinex »oition in a Bond Street gallery which had
impressed her and it appeared that the exhibition had bee imongst the most
interesting for her,* since she writes in her notebook:

Marie Laurencin: | found this show delightful like a la  singing on a spring
morning, one held one’s breath. ([?] feminine and valuable for that reason
alone) - Framing very unusual. Some of mirror glass.**
This was one of the few times that she wrote more than the name of the artist
against a date of gallery visited.

Towards the end of May Lovett enrolle nalife drawing class that was
being run three mornings per week at the Westminster School of Art. She
attended the classes for about a month. She wrote to her parents that she had
enrolled because ‘it has the reputation of being the most up to date’® and a
couple of weeks later noted that she ‘got much entertainment [from the classes]
and the experience will make me still more sympathetic to the students, but this
will not be of much interest to you.”*¢

After a visit to Scotland and a protracted urney down through Eng-
land, they made preparations to visit the continent and on 9th August they
arrived in Bruges from London. Lovett was to write that they were absolutely
enthralled by the city and it was to be the beginning of a wonderful three month
stay in Europe for them. Bruges was followed by Brussels and, towar  theend
of August they had made their way to Florence, which she describes asa ‘knock
out’.” By all accounts she dragged a complaining husband around the various
places of architectural interest, although it apparently got too much for him in
Florence where the heat was unbearable. She wrote that ‘Stan has gibbed and re-
fuses to go into another church and spends most of his time as Adam did before
the expulsion from the garden of Eden, and only dons his clothes to go for a
walk. He says he never wants to see another madonna or church, a comic opera
is more to his taste.’*

On 14th September Mildred Lovett wrote, with evident relief, that they
had arrived in Paris and that they were relishing the coc  r temperatures. She
wenton todescribe their visits to the various art museums and cathedrals, again
with little reference to particular works of artthat = had seen. After two weeks
of sightseeing, Mildred Lovettenrolled in a morning life-drawing class at André
Lhote’s academy, and was to spend 2 next month there.** Her enrolment at
Lhote’s had probably been on the advice of Grace Crowley and Anne Dangar
who had both studied there and who had been students of Lovett’s before the
war. Evidently, Mildred Lovett had tried to contact Grace Crowley who had
been living in Paris at the time, although Crowley was away in the south of
France during early October, and it is uncertain whether they met before Lovett
returned to London. But it is likely that Lovett ad sought her advice on a
suitable place to enrol for a short period.*®

Janine Burke in Australian Women Artists, 1840-1940 is extremely critical
of André Lhote’s own wo  describing him as on the right-wing of cubism,
seizing on the superficial aspects of the style and using them to create an up-to-
date academicism’ but she does go on to make the following constructive
observation:

Lhote could not impart the new revolutionary pictorial idioms of cubism to his
students, for he had not grasped them himself. He was, however, a very good
teacher and from his insistence that all form could be perceived and then
rendered in geometric shapes, he brought the work of Crowley, Dangar and
Dorrit Black alive in a way that Australian art teaching never could.*!
Interspersed with the classes which she attended throughout October, Lovett
kept up a constant schedule of museum-visiting. In observing that Lovett was
extremely reticent in her commentary about whatshe had seen, itis notintended
to imply that she was gaining little out of the visit. On the contrary, the letters
suggest a woman of enormous stamina, a remarkable eye for detail, and a very
considerable ability to absorb reflectively what she was experiencing. Later
students (students of the 1930s) have spoken of Mildred Lovett's lack of

































I OOTNOTES
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Ashton, J. R. ‘Miss Mildred Lovett: Some Notes on her China Painting’ Art and Architec-
ture, 1909; 189-192

Broughton, L. (et.al) A Place for Art: A Century of Art, Craft, Design and Industrial Arts
Education in Hobart, Hobart, Centre for the Arts Gallery, University of Tasmania, 1988; 39.
In January 1899, Ethel Nicholls was to travel overseas and in an interesting reversal of
roles, she was to become a student of Mildred Lovett’s when Lovett returned to Hobart to
teach at the Hobart Technical College sometime after 1904. See S.Backhouse Tasmanian
Artists of the Twentieth Century, Hobart 1988; 157

An indication of the success of the classes can be seen from the fact that the article written
by Julian Ashton included illustrations of work by her students. See Ashton, op.cit. In a
letter to Mildred Lovett following her arrival in Sydney in 1909, Lucien Dechaineux,
principal of the Hobart Technical College, discussed ways in which Mildred Lovett could
obtain photographs from Beattie’s studios which would be used for the proposed
article.[Letter 966, Hobart Technical College, October 26th 1909]

She replaced the painter Sid Long who had resigned to go to work in London.

ibid. Ashton speaks of ‘that most difficult of careers in Australia - the making of a living
by the exercise of Art as a profession.’

Shortly after Mildred Lovett and Stanley Paterson had moved to Brisbane, Lovett, in a
letter to her parents, referred to Stan going off, presumably to work, at 7.30 am and not
returning until 5.30 pm but even if he did work as a clerk (his ‘profession’ on the marriage
certificate) in Brisbane it was only for a short while, since once they had settled in Hobart
he appears to have been a ‘man of leisure’.[Mildred Lovett to the Lovett family, 17th June
(1915)(Kate Street, Morningside, Near Brisbane). Private collection]

See Helen Ennis’s article, ‘Contemporary photographic practices’ in Shades of Light:
Photography and Australia, 1939-1988 by Gael Newton, Canberra [A.N.G.], 1988

See Broughton, op. cit. ‘A brilliant painter, Sheppard was greatly loved by his adoring
classmembers (who dubbed him ‘Benjy’) and proved himself to be a highly effective
teacher, receiving accolades himself for the standards and future successes achieved by
former students. Notable among these were Mildred Lovett ... and Florence Rodway.” As
Broughten goes on to say: ‘Rodway herself gained entry to the Royal Academy and
perform«  vith distinction, while Lovett became an outstanding student and later
instructor at the Julian Ashton School in Sydney, prior to a long and highly influential
sojourn back on the staff of the Art Department of the Hobart Technical College.’ 41-42
There are two extant figure studies of members of the Hurst family from this period in
private collections, both of which were portrait commissions. Notes relating to these
commissions suggest that the money was used specifically to finance Lovett’s study at
Ashton’s in 1904.

A.V.Southern, Secretary of the Technical College to Mildred Lovett, Letter 569, Record
Book, Hobart Technical College, Hobart 18th October, 1904. ‘In answer to your applica-
tion to/hold day art classes at the school,/ I have to inform you that the/committee at a
meeting held on/the 17th inst., considered that it/ would be advisable to open such/
classes this year.’

Mercury 6th May 1905

It was not really until the First World War when a range of major engineering pro-
grammes (E.Z. Industries and the Hydro in particular) began to be developed that a real
need for well-qualified technicians and engineers saw technical education came into its
own in Tasmania.
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Lucien Dechaineux to Mildred Lovett, 27th June 1907, Hobart Technical College; for 19
records of the fees paid, see Record Book: Classes and Exams of the Hobart Technical
College, 1906-1907; for the quarter up to September 1908, Lovett received £9 14s 6d for the
day time china painting class. This was 9/10ths of the value of the receipts accrued in the
previous three months. See Letter 882 To M. E. Lovett, China Painting Classes, September
24th 1908, Hobart Technical College

Mildred Lovett exhibited in the Art Society of Tasmania Annual Exhibitions in 1905, 1906,
1907.

See K Scarlett Australian Sculptors Melbourne 1980; 384-85

Lucien Dechaineux to Mildred Lovett, 30th November 1908, Record Books, Hobart
Technical College

Lucien Dechaineux to Mildred Lovett, Record Books, Hobart Technical College 2nd
February, 1909; this letter informed Lovett that the College was not in a position to
purchase the excess undecorated pottery which she had bought in for her students. At
that time she was still listed as ‘Instructor, China Painting Class’.

Lucien Dechaineux to Mildred Lovett, Letter 966, October 26th 1909.

Whether or not the writer had confused the dates and had meant to refer to the period of
study in 1903 is open to question, but whatever the case Lovett must have been closely
associated with the school before Sidney Long’s departure for London since in the Julian
Ashton School’s collection there is a plaster bust of Long modelled by Lovett, and there is
the recorded collaboration between Long and Lovett which led to the execution of the Art
Gallery of New South Wales vase, both presumably carried out in 1909. See ‘Miss Mildred
Lovett” in ‘Pages for Everywoman’ The Lone Hand 1st May 1913; x1

‘The Art of the Year,’ The Lone Hand, 1st April 1910; 665

op.cit. The Lone Hand, 1st May, 1913

See S Backhouse Tasmanian Artists of the ntieth Century; 130. Lovet! bited in the
following years: 1909, 1911-1912, 1914, 1916-1921, 1923-1929, 1932. She was a committee
member of the Society of Artists in 1916, 1917, 1918, 1924, 1925, 1926, 1927, 1928, 1929,
1930, 1931, 1932

Vida Lahey to Mildred Lovett, 30th October 1916(?) [Private collection]. In the card Vida
Lahey mentions that she is ‘very busy tracing drawings of aeroplane parts all day and
writing letters and odd jobs at night.” Mention is also made of ‘Jack” whom ‘I /have only
20 miles/ away and am able to see him/ twice a week, which is lovely. He still/ has no
power [in?] the fingers of his left hand,/ otherwise is very well, so/ we are not worrying.’
In an interview with Mrs Madge McNeil who was a student of Lovett’s in the early 1920s,
she recalled that Vida Lahey returned to Australia in an extremely depressed state from
her war work in England and came almost immediately to live and work with Mildred
Lovett. (Interview: Mrs Margaret McNeil and Elizabeth Lada, 20th February 1987)
Margaret McNeil sat for them both in the Collins Street studio.

Mildred Lovett to the Lovett family, 17th June 191[5]. Private collection

Sue Backhouse in Tasmanian Artists of the Twentieth Century (op.cit; 130) notes that Lovett
returned to Hobart in 1919, although it was not until 1920 that Mrs S.L.Paterson’s studio is
listed as at 76 Collins Street Hobart. These rambling studios were where the AMP
building stands today: the entrance was up three rounded steps on the Collins Street side,
opposite Drysdale House. It was known as the Gas Works Building, because people paid
their gas accounts there, but in actual fact was called Hamilton Building. Miss Gwen
Vimpany (daughter of Vinlet Emma Vimpany) remembers the building well and often
went with her mother to ' studio she had there. It was an L shaped building with a
wooden balcony running around the internal courtyard. The studios opened up off the
balcony. Syd Cunningham, Ethel M Nicholls, Viv Webb, Keith Moffat, Mildred Lovett,
Violet Vimpany, Florence Rodway, and Edith Holmes all had studios there. It was a
meeting place for the artists of the 1920’s and 30’s. In ‘Off the Mainland’, The Home, 1st
April 1927, there is a photograph of Mildred Lovett and Ethel Nicholls on the balcony
outside Lovett’s studio. Taken by WIlliam Moore during his stay in Hobart in 1926, it was
one of a number of ‘snaps’ of prominent members of the art community that he took at


















17

18

19

20

21

22

23

24

25

Exhibition. Hobart 1931
Private cc  ction
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Apple Orchards, Tasmania (mid-1920s)
Qil on canvas, 24.5 x 34.4 cm
Signed 'M.L." Lr. Inscribed on back: Apple Orchards, Tasmania
Exhibited: Society of Artists Annual Exhibition Sydney 1925
Private collection 27
Still life with Peony Roses n.d.
QOil on Canvas, 29.0 x 23.2 cm
Unsigned
Private collection
Risdon Road, Newtown 1912
Watercolour, 25.5 x 35.5 cm
Unsigned
Private collection 28
Untitled n.d.
Painted china, 2.5 cm diam
Unsigned
vate ¢« n
Untitled n.d.
Painted china, 2.5 cm diam
Unsigned
Private collection 30
Study of Dorothy Stoner
te 1920s)
Pencil and wash on paper
27.5x23.0 cm 31

Signed ‘M.Lovett’ L.r.
Private collection

Mother (Portrait of Jessie Lovett) n.d

Conté on paper, 25.5 x 32.5cm, 32
Signe  with initials, ‘M.L." L.r

Private collection

The Goat and Post n.d

Qil on Board, 20.5 x 21.5

Unsigned 33
Private collection

Jessie n.d.
Pencil on paper, 40.x 28 cm
Unsigned

Private collection 25

Reclining Nude (late 1920s)
Pencil on paper, 40.5 x 36.4 cm
Unsigned

Private collection

Florice n.d.

Qil on canvas, 57.0 x 80.0 cm

Signed ‘M Lovett’ Lr.

Exhibited: Society of Artists Annual Exhibition, Sydney 1927; Art
Society of Tasmania Annual Exhibition 1928; reproduced in Illustrated
Tasmanian Mail, 9th December 1928 and

Hlustrated Tasmanian Mail, 22nd January 1930

Private collection

Woman Knitting (Jessie Lovett) (early 1920s)
Qil on canvas, 42.5 x 55 cm

Unsigned

Private collection

1
Uil on board, 19.5 x 26 cm
Unsigned

Private collection

Strelitzia n.d.

Pencil on paper, 44 x 31 cm
Unsigned

Private collection

Gordon (c. 1908)

Qil on canvas, 39.0 x 50.5 cm
Unsigned

Private collection

Tasmanian Berries (c.1930)

Coloured lino cut, 23.5 x 25 cm

Signed and inscribed below the print “Tasmanian Berries Lino cut
M. Lovett’

Private collection

Cup and Saucer with Lily Design (c. 1915)

Hand painted porcelain blank

5.4 x 14.9 cm diam

Inscribed on base, transfer ‘IRIS/BAURIA’ with Coat of Arms
Purchased 1979

Shepparton Art Gallery
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