














































ON BARREN/NESS 

1 would like to pun around abou t barrenness about being incapable of bearing, children, young, 
fruit, vegetation or produce - the word comes from a herb of genus thought to cause steri lity ; 
Barrenness is meagre, unprofitable and dull. 

Julie Kristeva in talking of her rejection of that which causes revulsion says: 

" I expel myself. I spit myself ou t, I abject myself within the same motion through which 'I' 
claim to establish myself. 'I' am in the process of becoming at the expense of my own 
death". 1 

Put another way , it means that there are lives not sustained by desire, as desire is always for 
objects. Such lives are based on exclusion. In this work the unconscious contents remain bare 
excluded but in a strange fashion: not radicaUy enough to allow for a secure differentiation 
between subjec t and object, and yet clearly enough for a defensive position to be established 
- one that implies a refusal but also a sublima ting elaboration. 

Who or what reduced the unconscious to this state of representation? I t is a system of belief 
put in the place of productions. In our reality, social production becomes alienated into alleg­
edly autonomous beliefs at the same time desiring production becomes enticed into aUegedly 
unconscious representations. 

The lin k between representation/be Jjef and the family is not accidental. Represen tation an­
flates itself. In Oedipus it represents the family as myth and tragedy. The father has a role 
only as an agent of production and anti-production. The daughter confused the father body 
and the father's love. In desiring seduction she is seduced/complies with the law of the father. 
(Maria Kozic, a woman artist within Popism). 

Why have these forms and a whole theatre been installed where there were fields, workshops, 
factories, units of production. Michael Foucault has shown the break that production can make 
in the theatre/ world of representation. 2 Production can be that of labour or that of desire, 
it call be social or desiring, it ca lls fo rth iorces that no longer pennit themselves to be con­
tained in represen tation . 

As Marx says, in capitalism the essence becomes subjective 3 - the activity of production in 
general - an 'abstracted labour' becomes something 'rea l' from which all the preceding socia l 
fomlations "some forgotten ads/what is this tIling called DiS(;o" can be rein terpreted from the 
poin t of view of a generalised decoding or a ge neralised process of deterritorialisation . . 

The iden tit y of desire and labour is not a myth , it is rather the active utopia the capitalist 
limit to be overcome through desiring produc tion. Capi talism is inseparable rrom the move­
ment of deterritorialisation but thi s movement is exorcised through factitious and artificial 
re-territo rialisations. What is this thing ca lled Disco? 

Images, nothing but images. What is left in the end is an intimate familial theatre, the theatre 
of private man/woman which is no longer either desiring production or object ive representation. 
The issues of this rep resentation now presents itself (imaginary) infmite subjective represen­
tation - theatrical representation - struc tural , re-representation . The earth is dead , the desert 
is growing. We can muster all our strength so as to believe i.n these images, in a structu re [hat 
governs our rcl<.ltionship with them (Popism, NCV, Melbourne Cool, at the National Gallery, 
Art and Text) , and our identifications become as so many effects of a symboJjc sigrtifier. 
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What is represented is a lack - desire is necessarily a missing tenn whose very essence is to be 
lacking. Oedipus is the displaced - represented. Castration is the representative, the di splacing 
agency, the signifier. Two operations of cap lure are - repressive social production replaced 

by beliefs/ideology; 

repressed desiring production replaced 
by representation. 

The dream theatre is everyone's in as much as everyone is wi thin the closurcl'subject', which is 
to say - has been reduced to a unified stable, sexually indifferent subject, "trapped in the old 
dream of symmetry", Sexual indifference is not lack of sexua lity but lack of any different 
sexuality but woman as other - his appropriate opposite sex. 

What is excluded from representation here but women's desi re. According to Freud, the sight 
of women's genitalia horrifies the young boy because he sees the lack. Freud's theory must 
oc/cult female sexuality in order to manifest symmetry. Blind - also like Oedipus is blinded. 
There is an effervescence of object and sign - not of desire but of intolerable significance; they 
tumble over into nOll-sense or the impossib le real, but they appear even so inspite of 'myself 
(which is not) as abjection. Luce lrragary 4 suggests that in Freud's theory the materiality of 
sex: is obliterated by the idea of sex. In Luce Irragary's reading of Freud she lays fiery seige 
to the phallus/the father's law, out of yearning to ge t beyond its prohibitions, and touch some 
masculine body. To get beyond the phaUic representations in which women do not appear. 
Luce's reading of Freud's theory continually discovers an ignoring of pleasure. The theory of 
sex:uality is a theory of the sex ual function (ultimately the reproductive function) and the 
production of pleasure is displaced/re-tcrritorialiscd in a capitali st economy. As long as woman 
hus no desires that don't complement llis, so she can mirror him , provide rum with a represent­
ation of himself which calms his phobias about his cas tration anxiety (her otherness and differ­
ence) and support his narcissistic overinvestment in his penis. 

Analytic work, writing/theory, is always political, always involved with power structures. To 
shore up the master's power, institutional power, and to ensure submission to the institution­
alised discou rse of PQPISM is not my desire. I am here to lay witness to the works power to 
obliterate desire and speci ficity, specificity in an art historicaJ Australian hislOrical conjuncture, 
the specificit ies of women's desire - (not written in the work of Maria Kozic). An alternative 
reading is ind ica ted which suggests a more incisive polemic concerned to challenge dominant 
conceptions of political and economic power, sexua l relationsllips, social structure and central 
to pop ism-language and forms of discursive order. 

What we have 10 question is the system of representation the discursive system at work in this 
socio-cultural func tioning - :J. new Aust ra lianism. Instead of the visib le/the specularisablc being 
the dominant criteria it is the touch which for the female sex seems to be primordial: these 
"two lips" of mine are alwaysjoincd in an embrace. 

The fact that a good many of the psycltic mechanisms discovered by Freud (such as repeti tion, 
death wish, sublimation or displacemen t) operate in our culture does not imply that they will 
always do so/nor that they should be ·normalised'. 

Marcuse has poin ted ou t that Art has the potential for radical form. 5 
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Deleuze and Guattari theorise molecular biology in their "desiring machines" 6, trragary says 
western thought has been dominated by the physics and the mechanics of solid matter where­
as the feminine refers much more to the "mechanics of Iluids" which has barely been elaborat­
ed 7. Heterosexuality once it is exposed as an exchange of women between men (Levi Strauss) 
reveals itself as a mediated foml of homosexuality - aU penetration considered to be the sad­
istic penetration of the body's unity, is thought according to the model of anal penetration 8, 
But the vagina has a juicy receptivity which makes penetration not painful, but a free flowing 
exchange leaving no solid borders to be violated. The vagina flows with desire, It also flows 
with menstrual blood, which remains the last taboo because it is not a wound in the closure of 
the body - it ignores the distinction Virgin/deflowered. 

Representations are of the effects on women of male desire - (sex images, fetishised images, 
territorialised linages), They are symptoms of the way in which women are subjected to this 
desire's economy. By producing children, by reproducing the labour force, they continue 
to mediate the exchanges between men. Women's bodies constitute the infrastructure of our 
society: they reproduce the forces of production without being recognised as a force of pro­
duction. 

Representation denies womens reality. Under the guise of the flesh/ blood opposition the 
bloodless flesh is destined for man and the blood for god. (The blood of animal sacrifice). 
But blood as a vital element also refers to women, fertility and the assurance of Fecundation. 
If thus becomes a fascinating semantic cross-roads, "the propitious place of abjection" where 
dea th and femininity, murder and procreation, cessation of life and vitality aU come together. 

Women are totally 'censored' in their carnal relationship with their mothers and other women. 
A woman if she cannot in one way or ano ther recuperate her first object i.e. the possibility 
of keeping her earliest libidinal altachments by displacing them, is always exiled from herself. 

The depositories of the body are women Le. men can find the body in women and also the 
primal substance - bu t women cannot find this in men. The mystic's familiarity with ab­
jections is a point of infin ite pleasure . Francis of Assisi visited Jeproseries to give out alms and 
left after having ki ssed each leper on the mouth. It would be necessary for women to be rev 
ognised as bodies with sexual atlribute(s), desiring and uttering, and for men to rediscover the 
materiality of their bodies . There should 110 longer be tltis separation: sex/ language on the 
one hand body/matter on the other. Then perhaps another history would be possible or an­
o ther art than that which we arc presently asked to contemplate. 
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