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EDITORIAL
Recently a copy of the British
publication, 'The Studio ", yearbook for
1926 came into my possession and
included in its editorial was this rather
lengthy, but I think pertinent,
observation:

"The year 1925 will always be
associated with the remarkable
International Exhibition of Modern
Decorative and Industrial Art held in
Paris. The work exhibited by
continental designers and craftsmen
seemed to be inspired by a spirit of
which we have little or no experience in
this country. One sensed an underlying
enthusiasm, coherent in aim and
backed by national goodwill, acting as a
fruitful stimulant to creative energies.
The decorative objects displayed in the
British section, on the other hand,
although in some cases finely
concieved and executed, impressed
one as the contributions of isolated
individuals, ploughing lonely furrows in
an unresponsive soil.

"This vagueness of purpose ac
counted perhaps for the lukewarm
reception accorded the British section
and may be due to the lack of co
operation, in this country, between
architect and craftsman, the former

electing, so often, to remain aloof from
other art workers in a specialised
preserve of their own creation. Among
other nationalities, notably in Austria
and Germany, one finds architect,
designer and craftsmen collaborating
together in a much more, friendly spirit,
generously appreciating each other's
work and actively assisting a happy and
productive relationship between art
workers.

"Originality in this country, instead of
being welcomed and honoured, is too
often regarded with grave suspicion."

It seems to me, sadly, that Australia
has inherited this trait (among others)
from the mother country and the 60
years that has elapsed between when
that article was written and now has not
altered things greatly. More the pity.

On another note, the response to the
idea of newsletter compilation coming
from various states has, so far, been
encouraging. The ACT Ausglass
contingent is already organising the
March 1986 newsletter and the
general idea following that, is: June 86
organised by Tas, Old and WA; Sept 86
organised by NSW; Dec 86 (pre
conference) - Victoria.

JULIE BRAND

STATE OF AFFAIRS
UNION:
WELL, everyone, negotiations with the
FFTS here in Victoria have come to an
end for the time being. The result is, all
persons running commercial studios
will at some stage from now be called
on and required to join up.

As has been stated in the past
retailers and sales people are exempt.
Unfortunately the "artist" is still a grey
area. While the union's stand is
unequivocal on people using "tools of
the trade" being members and
belonging to the super scheme there is
recognition that small studios partic
ularly those of exhibition artists are not
of concern. A spokesman for the

union sayd they will be lenient.
However anyone working "on site"
should be a member.
LIABILITIES:
Anyone going onto a union site during
"working hours" without a ticket will
cause an immediate 24-hour strike and
without a super ticket a 48-hour strike
for which that person is entirely
responsible for not only the wages of all
employed on that site but all incoming
and outgoing goods, i.e. cement trucks,
building supplies etc. This is a very
serious matter and is now the quickest
way to committing financial suicide



Revolutionary changes in
the stained glass industry

By IAN SEALE
THE ANNOUNCEMENT that our
industry's No.2 supplier, T & K Glass,
had taken over the major supplier,
Yencken Sandy Glass, has caused
shock waves among· us. Yencken
Sandy had a personal and emotional
attachment to stained glass, character
ised by financial support to a wide
range of activities - as well as, perhaps,
by carring a wider and deeper range of
glass than straight commercial
considerations might have dictated.

While T & K are now easily the largest
merchant in Australia, their combined
Yencken Sandy!T & K sales of stained
glass and supplies would be less than
five per cent of their total sales. Despite
their stated intention to continue with
their combined stained glass oper
ations, the loss of staff and consequent
reduction in service levels at Yencken
Sandy's old Clayton headquarters is
causing considerable unease. The
trade wonders what changes, if any,
there will be to stock range, price
levels, marketing policy and general
philosophical approach by the new
management. Hopefully it will be
constructive and for the overall good of
the industry. We need a strong and
stabilising force to assist in the
promotion of stained glass as an
exciting and rewarding craft to
architects, the government, commerce,
learning instititons and the general
public.

A monopoly is generally unhealthy in
any industry - for both the monopolist,
from whom too much is often
demanded, and also the user, who is
denied the opportunity of reasonable
choice and the advantage of
competition.

Companies such as Seale Stained
Glass in Melbourne, and Neil Finn in
Sydney offer either an additional or
alternative source of supply. Their
stock range is not nearly as
comprehensive as that of T &K, but in
some instances they can offer
alternative glasses, availability of half
sheets or smaller, and a pricing policy
which allows the purchaser to buy a
wide range of colours and textures for a
relatively low total dollar outlay.
Reasonable support by the industry
should ensure that sources such as
these will grow, expand their range and
continue to offer some choice in
supply sources.

As we go to press there is news of a
further development in that Spectrum
Glass of the United States has given
distributor rights in New South Wales to
Camden Glass and in Victoria to P.T.
Long Industries, at the same time
taking distributorship away from T & K.
Consequently, when these companies
build up their stocks there will be
additional wholesale outlets.

In the meantime we must hope that
T & K will use their dominant position
for the overall good and future of this
wonderful industry and that they will
play a significant part in its overall
promotion. We must also hope that
T & K will proceed with the printing of
their previously planned catalogue - so
badly needed in the industry.

EDITORS NOTE: After discussion with
Rodney Hoyle, T & K's National
Marketing Manager, the catalogue of
T & K's entire stained glass product
range is presently being prepared and
is due for distribution early in the New
Year.





'The main problem with
acid etching is that

you're unaware you've
been burned until it's too late'

The perils of hydrofluoric acid
LIVING GLASS are a small but
expanding Melbourne based company
who specialise in acid-etched glass. I
spoke to them recently regarding
hydrofluoric. What follows is the result
of taped discussions we had.

After several years of working with HF
acid, if careful precautions are not
adhered to, it begins to destroy the
lining of the oesophagus, pervades the
lungs and ultimately pervades the
blood. Precautions include: buying and
using the correct equipment; not
smoking cigarettes; not working with it
at all.

The acid paste that one could readily
buy even a couple of years ago from
stained glass retailers has now been
taken off the market. (Perhaps too
many people were using it as
toothpaste).

Living Glass recommend that people
DON'T experiment with HF acid, but
unfortunately, this can easily be
misconstrued as LG wishing to keep
the acid etching market to themselves,
which in fact, they don't need to do.

LG have been working with acid for
seven years, the company having been
set up in 1979, so they are now
experienced enough to know the
pitfalls and to take adequate
precaution.

LG specialise in two types of
production runs. They are Satin Etched
Continuous Patterns and Satin Etched
Door Panels and there are numerous
varieties of each to select from. They
etch Victorian door surrounds in red or
blue flashed glass and aspire to be the

best source of acid ethced product in
Australia.

The main problem that LG had to
contend with was the complete lack of
precedents to follow in the setting up of
their business, because there have
been so few people who have
attempted it on a professional scale.
They have to make a lot of the
equipment themselves or get it made
specifically. And because they have to
cater for a fairly diverse range of
projects, that equipment must suit as
many of those projects as possible.

At present, they are upgrading their
equipment to the value of about
$25,000. LG is a business venture that
has developed out of a specific craft
area.

The main problem with acid etching is
that you're unaware you've been
burned until it's too late and by that
time, it's almost impossible to
neutralise it. And it's an extremely
painful burn. (Brian - one of the four
partners - actually suggested that
Quasimodo was the first person who
went on to become famous after fooling
around with HF acid). HF acid really is
absolutely devastatingly awful stuff.

If individual glass artists approach LG
wanting their piece of art to be etched
in a specific manner, LG will do the job
to the best of their ability. However,
they CANNOT guarantee a specific
result because the nature of acid in this
application is not specific.

• to page 8
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There are several reasons for ths.
They cannot predict how a piece of
French handmade glass will react to
the acid any more than a leadlighter
can predict exactly whether that piece
of French handmade glass will break
along that line you've just cut. All glass
reacts differently to the acid, much
depends on prevailing atmospheric
conditions and upredictables like that.
And these things must be understood
by the artist from the outset. It isn't like
getting something typed. Clear
communication between the artist and
LG is very important.

As Steve, another partner, stated:
"We'll apply our skills to their job and
advise them what to expect at the end
of it."

Many people hold a notion that I feel
is somewhat suspect: that they can be
a master of all trades and should be
able to do everything. But this isn't
so.

That's why there are doctors and
lawyers and accountants and architects
and furniture designer and graphic
designers and glass designers and
commercial photographers and acid
etchers. Using professionals, I feel, is
safer and cheaper in the long run and
the work they supply you with is of a
quality you can be proud of.
JULIE BRAND
~



A revised recipe for glass bakfting
IT IS about 3% years now since I
devised a recipe specifically for
batching handworking glass. At the
time this glass fulfilled a need, offering
fine quality (with the use of good
materials) good melting and working
capabilities, along with expansion
·compatibility with the range of Kugler
Colour.

This glass has been used for some
time now by Mike Hook, Rob
Knottenbelt and others - all of whom
seem very satisfied with the results.

The need for revising this recipe has
come about through the lack of
availability of Kugler Colour, and the
appearance of another colour
manufactured by Zimmermann Glass.

While the Zimmermann colour
appears to be of good quality, it does
not have a lower expansivity than
Kugler, and is not expansion
compatible with my previous formula.
Therefore it is possible that people who
have been using various recipes
successfully with Kugler colour may
have compatibility problems with
Zimmermann's product.

Remember that compatibility prob
lems do not always show themselves
immediately, a piece may crack months
or even years after manufacture.

Bad news has a habit of travelling fast,
and I believe it crucial to our continuing
public credibility (hence survival) that
we produce glass of sound and stable
character.

For glasses to be compatible, their
expansivity ratio must not differ by
more than 5 (times 10 to the minus) 7 in
full reference) at the very most.

Kugler colour's expansivity varies
between 90-93. Myoid formula has an
expansivity of 94.

My tests on Zimmermann Colour
show it to have an expansivity of around
87-88.

The revised recipe I am now using has
a calculated expansivity of 88.83, but

due to the difficulties of accurate
calculation, actually runs out at around
90-91. Unfortunately I no longer have
access to equipment to measure this
more accurately. The important thing is
however, that available tests have
shown this glass to be compatible with
both Kugler and Zimmermann colour.

Enough waffle - here is the recipe!
Silicon oxide (sand) 70 kgs
Dense Soda Ash 24.1 kgs
Potassium Nitrate 4.3 kgs
Calcium Carbonate (whiting)

. 13.2 kgs
Dehydrated Borax (Dehybor or

Pyrobor) 2.9 kgs
Cerium Oxide (cerox) 0.35 kgs

For those who are interested, this
gives a glass of the following
approximate compostion.

Si02 ························70%
Na.,p 15%
K2u 20/0
CaC0

3
10%

AI
2
0

3
•••..•.•••.••••••.••••.. 1%

B2 0 3 ·························2°,i)

While the flux levels may seem high to
come, they are not at all unusual for a
handworking glass. This formula has
been carefully balanced to provide
good durability and chemical stability
while still offering the desirable
qualities of a relatively low melting
point, good firing characteristics and
long working life. Annealing point is
510°C.

Quality of materials is important, as is
good mixing. For the silica, I
recommend ACI Minerals Snowsil 100
mesh, an excellent product and at $90
per tonne - very cheap. For the cerox
(essential for good firing) try gem
suppliers or abrasive distributors. Ajax
Chemicals and ICI are good for the
other ingrediants. It helps to buy in
bulk, so share with other glassmakers if
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possible.
Batching glass is not expensive (we

pay less than $300 per tonne of glass)
and provides infinitely surperior results
to recycling cullet of unknown quality.
Furnace wear can be kept to a
minimum if good melting practice is
applied; for further information on this
refer to Vaughn Briers booklet which
covers melting and other subjects in
great depth.

Just as an aside, I have recently
designed and constructed a new
furnace and burner which uses almost
half as much gas as the old one, yet
holds twice as much glass. Mike Hook
has converted his furnace to the same
design and achieved similar results ,so
the benefits are not only proved but
repeatable. Further details will be
made available as soon as possible or
whenever I have time, whichever
comes sooner.

May your bubbles never burst!!
RICHARD MORRELL
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Toy library
NOAH'S ARK is proposing to develop a
safe, portable object that can be hung
in the window of a suburban house, to
alter the environment for terminally ill
and severely handicapped children.
This object could incorporate glass,
acrylics, electronic components and be
moving or static. It is anticipated the
object would alter according to natural
light source, e.g. sun, clouds and

I maybe to artificial sources.
Noah's Ark is for children and for

parents. Any child of any age, with a
temporary or permanent special need
can join. It gives support and advice to
parents of children with special needs
on play activities, choosing and using
toys and equipment, and management
and handling of their children.

Noah's Ark is looking for exciting
ideas from craftspeople and would
welcome your suggestions for develop
ment of this project. A grant has been
obtained form trust funds for this pro-
ject. Design fees will be paid to the
successful applicants for the develop
ments of the prototype.

Further information about this project
is available from Annetine Forell and
Mary Glue, Noah's Ark Toy Library, 28
The Avenue, Windsor, 3181 (03
5291466).

Appointment
THE general manager of the Australia
Council, Professor Di Yerbury, has
announced the appointment of Tim
Jacobs as Director of the Craft Board.
Professor Yerbury described Tim
Jacobs as "a long standing advocate
for craft development strategies to be
focused first and foremost on the
needs of professional practitioners. He
brings an exceptional breadth of
experience to this position."

He is currently employed as a project
officer for the Crafts Board.

Best wishes to Tim Jacobs from
Ausglass.



Making light
work of
letting
in the light

THE TOUCH of glass, with a distinctive,
almost ambiguos blueish tinge, is
arguably the most impressive part of
the Rialto project.

If all the glass on the new building was
laid out at the Melbourne Cricket
Ground, the oval would disappear
under more than four layers of it. The
oval is 18,000 square metres ... the
Rialto has 40,000 square metres of
double glass pannels.

For the Rialto project, glaziers Oliver
Davey and glass makers Pilkington-ACI
designed special trolleys to transport
the glass panels from Pilkington's plant
at Dandenong to the floor where it was
needed.

"It was a big improvement on the old
way of getting glass to the job in cases",
said Mr Kevin O'Hara, Oliver-Davey's
project manager.

"In the past we had all the problems of
getting the crates where we wanted
them, then opening them, disposing of
all the broken timber, nails, straw and
other packing."

The new technique was to load the
trolleys with panels at the Dandenong
planl, and bring them in custom-built
cages to ttle Rialto. Cranes took them
to the floor where they were to be
fitted.

For vision panels, fitted from the
inside, the Oliver-Davey floor crane
made light work of the job. "Before we
had the crane, it could take five men to
lift a panel like that and juggle it into
place", Mr O'Hara said.

"Now, with the floor crane, three men

• to page 17
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since the decision to become a glass
worker.

BENEFITS:
For the people making a career in glass
the FFTS has a good "Superannuation
Scheme" costing $11/week which
includes death cover, retirement
benefits and full portability. they also
offer a very good dental health service
and legal aid. Details will be gone into
upon your joining up.

Are you a
crartist?
Just finished reading your "Ozglass" - I
enjoyed most the interviews with Sue
McFall and John Best.

I reckon Sue McFall's comment, "it is
difficult not to put all flat glass work into
that lumpish and boring category", has
quite a bit of truth in it. She obviously
has high standards in regard to
craftwork commissioned for any of her
designed structures - rightly so! I have
coined a composite word to describe
the type of person she is so ambivalent
about - the "crartist" (crafts-person/
artist). Are we all crartists? (Does this
also mean crap artist or perhaps
crafty artist?).

THE CRARTIST
A debonair crartist from Sydney
Compared himself only to Tiffany
His panels had poise
All in reds and turquoise
But McFall thought in 'lumpy and iffy'.

No, in all seriousness (ha, hal Sue
McFall has hit the nail on the ego - we
are in an age of super surfeit. Glass
panels, like clay pots, pannikins and
pumpkins are being produced en

11

THE FUTURE:
The unsatisfactory aspect of the
negotiations is that there are many
grey areas regarding what constitutes
a commercially viable business and
that discretion is entirely up to the
union. We have vague hopes that
future negotiations will hep to define
this area. It must be remembered that
the situation in Victoria is a precedent
and as the FFTS is a national body
running studiosb in other states will at
some time be made to follow suit.
ALAN STEER and
GERRY CUMMINS

masse. Our age of leisure has become
leisure for the aged! Everyone is churn
ing it out. So come on Susie, sock it to
us-we all need to suHerfrom the shock
of recognition. Recognition of the wank
from the worthy.

I also enjoyed your interview with
John Best. My only comment to make is
a rather facetious jib at your summing

• to page 25
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can move along steadily, lift each panel
off the trolley, rotate it though 90
degrees to get it to vertical, gently
manipulate it into place, and go home
satisfied but not exhausted."

The secret of the floor crane is in the
vacuum pad which clamps firmly to
each panel for its journey from trolley to
permanent position. There is not room
for error with3.31 square metre panes
of glass fixed upt to 242 metres above
the ground. And designers stipulated
that while looking attractive the glass
must cut down on air-conditioning
costs.

Initially the solutions were thought to
be fou nd overseas. But the answer was
just a few kilometres away at the
Dandenong plant of Pilkington ACI,
Australia's only flat glass man
ufacturer.

With a history in the glass industry
going back more than 150 years,
Pilkington ACI's technology enabled it
to meet the tender specifications.

Pilkington ACI recommended their
heat-strenghtened "Sky on Clear 20"
for the outer panels as it has the ability
to reflect and absorb a high percentage
of the radiant heat from the sun
therefore reducing the solar heat gain
in a bUilding.

For the inner panel Pilkington ACI
recommended their 6 mm Armourfloat
toughened safety glass because the
windows extended from floor to
ceiling.

By using this combination in doubled
.glazed form only 10 per cent of solar
heat would be transmitted directly.

FOOTNOTE:
An interesting follow-up to this is the

possiblity of a suit that is being filed
presently against the Grollo Construc
tion Company by a neighbouring office
building whose air-conditioning is now
ineffective because of an excess of
reflected light and heat from the new
glass towers.

Art works
MR BRUCE Ballas, of the Parliament
House Construction Authority in
Canberra intends to spend the next two
to three years looking for excellent art
works for the new Parliament House.

He has apparently become a little
disenchanted with looking through
various slide libraries as, he has found
too often the work to be poorly
photographed or out of date.

This information was supplied by
Allan Crynes to Ausglass, whose work
has been purchased by the above
authority after he sent slides to Mr
Ballas. Also purchased have been
pieces by Rob Knottenbelt and Sergio
Redegalli

If you wish to send slides, send excell
ent slides of excellent work. The
address: PO Box 100, MANUKA ACT
26030.

Schreiter
workshop
RESPONSE to Klaus Zimmer's
invitation to Ausglass members
regarding the Schreiter Workshop
has not, to date, been overwhelming.

Two places in this workshop are
available to Ausglass members. The
dates of the workshop are between
March 12-25, 1986, and it will take
place at Chisholm Institute at
Caulfield. The organisers think it fair
that only people who as yet have not
worked with Schreiter need apply, as
they will get most benefit from the
course.

If you wish to participate, please
send five fully labelled slides to Klaus
at CIT, 900 Dandenong Rd, East
Caulfield 3145, no later than early
February.

A public lecture will take place at
CIT on Wednesday evening March
19, 1985, to which all are welcome.
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ROBERT WYNN
'SCUlptural and Utilitarian Glass'
MGM Glass Gallery, South Melbourne,
Sept-Oct 1985.

REVIEWS

Important step in hot glass
Obviously they are ideal objects for
investigation into mould forming 
they can be sUitably amorphous
and compositional considerations
are not a major issue. The colour

I WAS quite enthusiastic about swirling seen on the utilitarian
viewing Rob Wynn's recent solo ware develops irregularly on the
exhibition at MGM Gallery in South form undulations and aids the
Melbourne. I particularly softness and ambiguity of the
remembered the extravagant and profiles.
colourful sculptural assemblages However, studied as separate
of deftly blown glass forms in his items there were some things that
first show at Distelfink Gallery in worried me in a selection of work
1984. I had also heard about his for something special - a solo
recent investigations into mould- exhibition; technical faults that I'm
formed sculptural glass and it did sure will be resolved with further
promise to be a significant event. development. Mould lines with

I was at first however confronted stepped joins - a problem with
with a selection of "utilitarian" unaligned mould sections at all
glassware - well blown but rather times - were annoying but almost
predictable traditional spheroids, disguised with the use of the
tapering cylinders and broad- glassblower's helpmate
shouldered vases with Short, sandblasting. The form that was
narrow necks. The elaborate damaged at one end unfortunately
swirled and trailed patterning with couldn't be hidden nor could the
combinations of deep colour and conspicuous glue globs at rather
tonal contrast with lustrous suspicious-looking monofilament
component in some examples did suspension points.
not sufficiently distract my For some these may be minor
attention from dull form profiles. faults but they didn't make it easier
"Utilitarian" is not an excuse for to forget that the "clouds" were
lack of originality: an easy but the results of lengthy
fixed formal solution is certainly no experiementation and despite the
preferable to a possibly clumsy difficulty of techniques and the
attempt that at least carries some limited number of copies able to
inventiveness. be taken from moulds they still

The "Clouds", on the other hand, seemed expensive edition items.
were delightfully fresh in form and Definitely an important step in
concept and floating together in Australian hot glass history and it
their own space produced a will be interesting to see how Rob
pleasant feeling of weightless Wynne adapts what he has
airiness. I certainly would have discovered to other forms, other
reservations about them being concepts. I hope it in some way
separated. As individual items out directly affects the nature of his
of context the above qualities "utilitarian" ware.
disappear and they simply become MICHAEL YOUNG
rather whimsical objects. Victorian Craft Curator

I~



REVIEWS

Julio Santos at Distelfink
A RECENT exhibition (22 October - 4
November) of glass by Julio Santos at
Distelfink Gallery in Hawthorn,
(Vic.) demonstrated anew the versatility
and accomplishment of this artist.

Santos is widely recognsied as one of
the most technically proficient and
prolific artists working in "hot" glass in
Australia. But, as we all know,
proficiency and prolificity - impressive
qualities as they may be - are not
sufficient I as attributes in their own
right, to guarantee the aesthetic
success of a work.

So, it is necessary to look further to .
identify the source of the unflagging
interest and lively character of Santos'
best work. Quite clearly, his glass
reveals a remarkable empathy on the
part of the artist with his medium.
Invariably, on those occasions when
his experience and understanding of
the properties and potential of the
medium synchronise with a well
directed burst of formal invention, then
Santos may claim authorship of works
which can be considered amongst the
most delectable and sophisticated
statements to emerge within the

context of the Australian studio glass
movement.

In the recent Distlfink show, it was the
tall, cylindrical vases and high, tapering
bowls with broad layers or tiers of pale,
pastel colour which, to my mind, were
the most refreshing and satisfying
exhibits. Certainly, the large filigree or
latticino platters were superb objects
with their sleek, cool surfaces to first
draw the eye which is then led a merry
dance about the intricate maze of fine,
criss-cross patterning. The sleight-of
hand involved in the production of
these works is awesome indeed and
their stately presence should ensure
their success as new acquisitions for
Canberra's Parliament House Con
struction Authority.

That said, I should add that these
platters - although considered the
central exhibits in this show - were not
works which held my interest for very
long. I seem to have seen these forms
before from the same hand.

Knowing that he is more than capable
of handling this idiom with an
impeccable sense of craftsmanship, I
would dearly like to see Santos pushing

I~



his investigation of this quintessentially
Italianate idiom into enticingly risky and
unchartered realms. There is never, of
course, a guarantee that an endeavour
to extract further expressive and
decorative potential from a traditional
style, will produce an immediate and
unmitigated success. However, in this
case and given Santos' achievements
to date, I would like to think that he
could incorporate this type of
decoration into manifestly experi
mental and possibly curvilinear forms.

A similar criticism could be applied to
a number of the globular vases with
"feathered" decoration about their
narrow apertures. They were good and
ably handled works but, in a formal
sense, not especially challenging. I did
enjoy, on the other hand, several of the
smaller forms which incorporated
deep, internal colour effects contained
within areas of latticino cable. These
seemed to be somewhat eclectic in
character. They contained traditions
established within the artist's own
oeuvre Whilst, at the same time,
bringing to mind aspects of, say,
modern Italian designs or some
Scandinavian glass of the 1950s and
1960s.

The exhibition included a small grup

of works in clear glass designed by
Bronwyn Hughes, blown by Santos and
finally engraved and sandblasted with
highly-restrained decoration by
Hughes. The best of these works - a
bowl with irregular and widely flaring
rim - was decorated with vertical
"fronds" which acted as a quiet
complement to the profile of the
piece.

In conclusion, it could be said that
Julio Santos' recent glass upheld those
values upon which his reputation is,
firmly based. And, in spite of the
reservations outlined above, my
response to the tall, pastel cylinders,
and high bowls, in particular, was;
positive. The soft, matt surfaces of
these works; their high-keyed,
thoroughly atmospheric colours; the
gentle transition between each
coloured tier; and the deft application
of a darker, usually burgundy-coloured
trail about the rim, thereby "anchoring"
the misty imporessionism of the whole
- all contributed to the formal success
and visual satisfaction which I identify
with this group of pieces.

GEOFFREY EDWARDS
Curator of Sculpture and Glass
National Gallery of Victoria.

Damage to stained glass windows
By S.J. CZYNSKI
ARTISTS and artisans working in glass
are sometimes consulted by the
owners or trustees of buildings, not
always very old, regarding the repair of
valuable lights which have developed
bulges. This damage often falsely
attributed to footballs, wind pressure or
swelling of wooden frames from the
effects of rain.

Inspection of the premises usually
reveals that all the walls and
foundations have settled, due to their
weight, added to that of the roof
assembly. Often, the walls of old
churches have been buttressed even
recently, with masonry, or girders and
tie-beams,
'1.0

Since the glass in the lights is quite
rigid, very little lateral pressure is re
quired to force sections out of the leaf
of the came, or to fracture individual
units.

This bulging may be restrained by
fitting reinforcing bars of angle or tree
section extruded bronze, steel, or
aluminium, with or without toughened
glass cover plates, nothing will stop
further deterioration.

The only feasible method of
preservation would seem to be the
removal of the entire window,
dismantling, cleaning and reassemb
ling with new came in a metal frame
refitted in the recess with mastic
grouting or other provision for
movement.
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In the pink ... and punch-drunk

THIS summer should see a revival of
Hats and Pink Champagne (and I don't
mean Porphery Pearl either). Wild hats,
tame hats, vast or tiny hats; black,
white, mauve or lilac - the main
prerequisite is that you wear one. The
Hat is absolutely imperative in the
Beach Situation and almost as
important while eating Xmas Dinner at
Mother's (but do remember to lift the
veil indoors).

And what better compliment to your
Hat (only of the prescribed colour
however) than a flute of Pink
Champagne.

I personally feel that champagne can
and should be drunk at any time of the
night or day (even first thing in the
morning if the occasion calls for it) and,
since the festivities of the season are
upon us, I have supplied several proven
champagne recipies.
CHAMPAGNE COCKTAIL:

Place a sugar cube in a champagne
glass and soak with Angostura Bitters.
Add an ice cube and % oz of brandy. Fill
with champagne and serve with a twist
of lemon.
CHAMPAGNE PUNCH:

Peel, slice and cube 4 ripe pineapples
and put them in a glass bowl. Coverwith
1 Ib of sugar and let stand for 3 hours.
Pour 1 pint of lemon juice over this,
together with 4% oz maraschino and
4V2 oz maraschino and 4% oz Curacao,

1 bottle of grape brandy and 1 bottle of
Jamaica rum. Mix thoroughly and leave
overnight. Before serving, transfer to a
large punch bowl with a large block of
ice in it. When it's iced, add 8 bottles
of champagne.

Guaranteed to knock your socks off.
VALENCIA SMILE:

Shake together 2 parts apricot
brandy, 1 part orange juice and 4
dashes of orange bitters. Pour into a
glass and fill champagne.
CHAMPAGNE DAISY:

Crack 2 or 3 ice cubes and put into a
shaker with 3f4 oz Yellow Chartreuse, 3f4
oz lemon juice and 2 teaspoons
Grenadine. Shake well and strain into
hollow stemmed champagne glasses.
Top with champagne and decorate with
a twist of lemon.
Ernest Hemingway's
DEATH IN THE AFTERNOON
COCKTAIL:

Pour 1 jigger absinthe (or Pernod of
Ouzo) into a champagne glass. Add
iced champagne until it attains
opalescent milkness. Drink 3 to 5 of
these slowly.

But remember that too many
cocktails can lead to a girl's downfall
and a boy's ruination, so it's wise to
exercise some retraint.

So have a Merry Xmas and may all
your festivities be delightful.

JULIE BRAND
'2.1
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FROM THE
TREASURER

Peerless Glass Offer

Antique Light Restoration
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40 yea rs of

Experience In

Silvering

Bevelling

Bending

Sandblasting and

03 480 4011
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THE YEAR 1985 is now drawing to a
close and we must look to renewing our
memberships. All are due on 1 January,
1986.

The Executive Committee is limited in
what they can do to develop and
promote Australian Glass by the funds
available to them and have had to
revise many of their original ideas due
to costs.

I would like to appeal to all members
of Ausglass to assist us in a
membership drive. An increase in
members will not only assist our
financial resources but will greatly
strengthen our association, thus
allowing the committee to extend its
work on your behalf. Would you please
PROMPTLY return the membership
form enclosed with your subscription
for 1986 to me. Also, if each member
would introduce one new member to
Ausglass we would double our finances
overnight with a doubling of the
strength of our association.

Come on, you must know of at least
one person interested in glass and it is
easy to point out to them the benefits of
being a member of Ausglass.

Another point I must make. We are
sending out about 400 newsletters. A
large number of these are going to
people who are no longer current
members, so how about it? If you are
not a current member please return the
membership form straight away and
reaffirm your support. Regretfully,
because of rising costs we will have to
stop sending newsletters to non
members in the New Year.

We are looking forward to a very
successful year in 1986 to lead us up to
the Conference and we need YOU as
members.

Please do not put this to one side for
later. DO IT NOW.

REG LOATS
Treasurer.



FROM THE PRESIDENT
THIS year to date has been filled with
lots of surprises! When the executive
committee was elected in March 85 at
a state meeting, Reg Loats was the
only person who had been an office
bearer. The whole procedure of
conducting meetings, applying for
grants and private sponsors, producing
a newsletter, union matters, member
ship updating and general administra
tion was new and we have gradually
come to terms with what is involved
with running an association. My special
thanks to Julie Brand, Allan Crynes,
Pauline Delaney, Rob Knottenbelt, Reg
Loats, Alan Steer and David Turner for
their unflagging enthusiasm, energy,
commitment and panache. A great
team.

From the changeover in January
1985 the first six months were rather
shaky. Information was scattered but
thanks to meetings with Michael
Keighery and a few swift phone calls to
Mary Brown the hieroglyphics started
to make sense. Our treasurer
suggested the new EC take over duties
at the start of the financial year
following the conference, Le. July 87,
thus consolidating information and
accounts of the past two years and
giving the new EC time to settle into the
scheme of things. This concept will be
raised at our bi-annual general meeting
for consideration to the construction.

The new membership list for 1985
has been approximately 250. We hope
this will grow as more people are
attracted to the glass field. MEMBER
SHIP FOR EACH YEAR COMMENCES
EVERY JANUARY. Due to the general
increase in the CPI, postal and printing
costs we have been forced to increase
our membership fees. This has not
been done since Ausglass' inception
seven years ago. Please find attached a
1986 membership form. The news
letter will be sent only to paying
members form January 1986.

Discussions for the 1987 Melbourne
Conference are well under way. Our

state representatives have the minutes
of the EC and state meetings in Vic
toria, if you want to know the current
thinking. Good communication and
contact is indispensable for the
continued development of Ausglass.
Although Melbourne is its core for the
next year please write to your state
reps or the EC with your ideas or
criticisms, so we can service your
needs. The EC is considering inviting
three overseas guests to the
conference. Invitations have been sent
to Dorit Brand, Ed Carpenter, Brian
Clarke, Michael Glancy, Ursula Huth,
Margie Jervis and Susie Krasnican,
Flora Mace and Joey Kirkpatrick,
Renato Santarosa, Susan Stinsmehlen,
Bertril Vallien and Ann WarH.

No decision will be made before more
involved negotiations are conducted.
An outline of the proposed conference
and workshops will be sent to each
state by early December. Your ideas
would be greatly appreciated. See the
form on the back of membership
form.

STATE MAnERS:
Fairly busy year with State meetings

held approximately every two months,
each with a special theme:
1. Lecture by Jochem Poensgen.
2. New work by glassies in Victoria,

plus current work in USA and
West Germany.

3. Casting at Richard Morrell's
workshop.

4. Lecture by Chris Salmond, English
coloured glass - 12th-20th Century.

John Greig, organiser extraordinaire
of the Meat Market Craft Centre, cold
access workshop, has been liaising
closely with Ausglass. Members are
invited to use the fully equipped
facilities and John will patiently teach
porper use of these items. Four
successful workshops have been
conducted by Ausglass members: Tony
Hanning-sandblasting; Graham Stone
- acid etching; Gerry Cummins -

1.~



IIRADIANT
105 Newlands Road, Coburg.
Phone: (03) 350 4044.

D adlant Stainless Products
1~ manufacture and
distribute a wide range of Lead
Products IncludIng Lead Came.
Because we use only quality Lead
Ingot In manufacturing, our Lead
Came Is widely accepted by many
studios and other users, such as
the hobbyist.

Our brochure hIghlights the
broad range of product which we
currently manufacture but we
always welcome Ideas and
suggestions to Improve our
product range.

Our Window Lead Is normally
supplied In 1200-1300mm lengths
and is packed In sturdy 25 kg
cardboard packs. We can supply
our Window Lead in other lengths
or, on reels if required,

Our product is distributed
throughout Australia. Only limited
stocks are carried as we have
found that most users prefer to
allow us a week or two to make
their requirements to order so
that they can be certain that their
Lead is "fresh" and easy to use.

We believe that our product
will readily meet your
requirements and trust that you
will find it easy to use and most
satisfactory for its intended
application.

Please contact us if you have
any queries. - it's the start of the
Radiant revolution.

L.F. Spittle
Manaler - Lead Products

lot
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painting; and Vaughan Briers - large
flat glass building.

The 150th Street Party at the Meat
Market Craft Centre, October 26 and
27, was a hum of activity with
demonstrations in hot, warm and flat
glass conducted continuously over the
two-day period, slides and video
displays plus lectures on contemporary
Victorian glass generally helps to
enlighten the public's awareness of
glass.

We have applied to the Victorian
Ministry of the Arts for a grant:-
1. To set up a permanent visual display

of photgraphs for the general public
at venues such as local craft fairs,
international conferences, trade
and design exhibitions.

2. For a regional resource directory, to
be placed on the Craft Council of
Victoria's computer.

3. Financial assistance for our local
newsletter. Notification is in early
December '85. We advise other
states to look into this area of
financial sponsorship and assis
tance to supplement their local
needs.

In conclusion I'd like to thank all
members who have helped to support
Ausglass this year, giving generously of
their time, ideas and energy. It is greatly
appreciated.

I wish you all a merry Christmas and a
happy and satisfying New Year.

EDE HORTON

CONTACT with executive committee is
as follows:
EDE HORTON: 61 A Armadale St,
Armadale (03) 509 4059.
ALLAN CRYNES: "Battery Creek Farm",
Yankie Rd, Fish Creek (056) 83 2488.
PAULINE DELANEY: 79 Hobson's Rd,
Kensington (03) 3764084.
JULIE BRAND: 76 King William St, Fitz
roy (03) 419 4727.
ALAN STEER: 688 Mt Alexander Rd,
Moonee Ponds (03) 3707682.
REG LOATS: 37 Duncans Rd, Werribee
(03) 741 1103.
DAVID TURNER: 143 Church St,
Brighton (03) 592 8462.
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ACI speaks
We refer to your letter addressed to
John Brodie, general manager of the
T &K Glass group of companies, re
stained glass industry.

Our policy towards customer
relationship, coupled with the product
knowledge of personnel in our stained
glass division, can onlygo from strength
to strength towards increasing the size

• to page 26

types of beings for fear of mixing
media.

So all you little groupies out there
glassies, woodies, potties, leatheries,
jewellies, textilies, all you "normals" let's
get together as a collective norm and
cross fertilise our norms by joining your
State Crafts Council. We may not be
normal but wer are "approachable and
friendly people". Come and visit us in
the Pink Palace.
Yours in solidarity,
PHILIP DODD
Editor, "Craft Victoria".
PS: CongratUlations on the new look
Ozglass! Very informative reading. The
blank pages are particularly thought
provoking.
Dear Philip,
Thank you for your kind words. With
reference to the blank pages, we at Ausglass
realise that there are many different sorts of
craft aficionadoes out there, groupies,
gropies, doers, thinkers, organisers and
others. In our newsletter, we attempt to cater
to all. The information, the spiels and the
general gUff are for those interested. The
blank pages . .. well, need I say more?

And concerning the fact that even glass
people can be normal, there are some
among the crafties (glassies, woodies, etc)

, who felt that those within the Pink Palace
were living in an ivory tower. It is refreshing to
learn otherwise.
Yours in solidarity,
JULIE BRAND, Editor.
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up, "... the decision to behave in a
professional manner". Is it "manner" or
"manic"? $200 for six photographs,
that's not chicken feed!

I also enclose a copy of our latest
"Herberton Shire Independent". We
have suffered at the hands of
Queensland's archaic pornography
laws - we fell foul of the 'Vagrants,
Gaming and Other Offences Act' in our
issue no. 4. The local constabulary paid
us a Visit, destroyed all our copies on
the news-stands and threatened us
with prosecution if we "... did it
again".

Ourcrime (?) was to write an article on
'Virginity' - yep, believe it or not!
Banning in Queensland is par for the
course - it just means that we have told
the truth! We have had to pace
ourselves a bit since then if we are to
continue in the printing game. Such is
life in the Sunshine State - perhaps
Moonshine State would be a better
description, the sun set up here 17
years ago!

Best of luck. Keep up the good
work.
GARY BURGESS
GPO Herberton, Nth Qld 4872.

Solidarity?
I write in response to your fascinating
article in the last "Ozglass" (which I
presume stands for Over Zealous) titled
"IN CONCLUSION". The biting finality
of this piece left me gasping for breath.
If you can imagine the revelation and
complete exhaltation that I experienced
with the realisation that you there, all of
you at Ausglass, were normal people!

Until reading this article - and I make
no apologies and hold back no
punches - I held this image of a lot of
little glass "bods" some flat, some
blown, some leaded, some etched,
some slumped, some fused, tinkling
with each other afraid to mix with other
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of the industry. That is our prime
objective.

T & K Glass Co, as leader in the flat
glass industry, will be increasing the
size of the market with innovative
marketing policies, specialised ser
vicing of the customer, new products
development, staff training as well as
fostering goodwill in the stained glass
industry.

We would be pleased if you would
reprint a copy of this letter and insert
into your newsletter, which I am sure
would put more confidence in your
members attitude towards this
merger.
RODNEY HOYLE
Group National Marketing Manager,
ACI Australia Limited
(Glass Products Division)
South Oakleigh, Victoria.

Lovell tour
Dear Ede Horton,

I am very excited about the prospects
for my tour, and look forward to seeing
you in Melbourne in March.

I've prepared and attached a brief
resume of myself and descriptions of
the two lectures for your use in the
Ausglass newsletter.

Also, M.C. suggested that to
approach the Uroboros fuzability
directly we could send out some
sampler sheets to designated artists
for testing. Perhaps one artists in each
city that I will be visiting: for example
yourself in Melbourne, David Wilson or
Andrew Keays in Adelaide (are they still
involved in glass?) etc. If you provide
recommendations and addresses, we
will get shipments started on their
way.

Regarding the travel timetable, I am
now planning to arrive in Melbourne
Sunday, March 2, and leave in the
fourth week of March. I will be able to
visit Melburne, Sydney, Brisbane, Perth

'lit

and Adelaide. I will be able to stay three
or four days each in Brisbane, Perth
and Adelaide, longer in Sydney and
Melbourne. I would like to consider
lectures on Tuesdays and Fridays,
allowing for travel on Sundays,
Mondays or Thursdays, Would that be
workable with you?

And so, I hope this information gives
you a good start for the December
newsletter. If you need or think of
anything else just let me know. And
thank you for your efforts, I very much
appreciate it.
ERIC LOVELL
Uroboros Glass Stuiods
2139 North Kerby
Portland, Oregon 97227 USA.

ERIC LOVELL will be touring Australia
in March. He is the founder and
president of Uroboros Glass Studios,
Inc. in Portland, Oregon, USA. He
began his glass career as a glass
blowing student in 1969 and opened
his own hot shop in 1973. It is this
studio which has grown and developed
into Uroboros Glass Studios, a glass
manufacturing facility specialising in
exotic colored sheet glass.

Lecture Topics:
1. Uroboros Glass: How it's made

and how it's used. A slide-talk on
hot glass work at Uroboros Studios,
a company which has developed out
of a glass-blowing background into
an arts-oriented glass manufactur
ing company. The focus of this
presentation is on the exotic types of
glass made at Uroboros, and why
they are made. Slides of Uroboros'
hot shop and of many high quality
panels, lamps and fuzed objects
utilising Uroboros glass will be
viewed and discussed.

There will also be a slide-show of
some current work of glass artists
from the Pacific Northwest region.

• to page 27
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2. The use of Glass by Louis Tiffany
and other turn of the century
American Art Nouveau glass
artists. View a rare collection of
studio quality photographs of the
finest Tiffany lamps, and other
related objects. Discussion will
focus on the techniques of using
exotic glass in a representational
style.

Wanted
I am looking for someone to manage,
run, lease or buy my stained glass
business, so as to give me more time for
"other work". Since it is well estab
lished and has stock etc it may be a
good opportunity for someone. As long
as they were competent in design and
fabrication they should do OK.

The ideal situation would be for

someone (preferably two people) who
were prepared to lease it for some
nominal sum, say $80 per week and
simply run it as their own business,
cashing in on my name and the fact that
it is an established business.

Call and discuss the possibilities: (02)
977 6862 - studio; 888 6525 - home.
WARREN LANGLEY.

Going OS?
If anyone is planning an overseas trip
and would like to take in some
marvellous examples of European and
American glass work, I have an up to
date and quite long list of sites to visit,
and a few clues on the best ways of
seeing them.

All are welcome to this information
which I'll forward to you if you would like
to write to me requesting it.

My address is 61A Armadale Street,
Armadale, Vic. 3143.
EDE HORTON

TELEPHONE
(03) 8185911

A/H (03) 818 5911
A/H (03) 857 5245

~ealr ~tainrb ~la55 ~tP.. JLtb.
Specialists In Leadlighting Art Glass

302 Barkers Road Hawthorn Vic 3122 Australia

Importers &distributors of art

glosses & leadlighting supplies.

Many new colours & textures

available.

Wholesale enqUiries welcome.
Stock can be purchased as usual throughoutthe Christmas, New Year and January

period, excluding public holidays.
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