
• • 

maker are highlighted and the city location 
opens up a range of possibilities for 
enjoyment of music, food and fun. 

papers on the topics of 
New technologies/new 
directions; Site Specific: 

UNCHARTED WATERS: 
contemporary glass beyond current practice 

The 12th biennial Ausglass conference will be held in 
Melbourne between the 24th and the 27th of january 
2001. The theme of the conference is Uncharted 
Waters: contemporary glass beyond current practice. 
International and Australian speakers will present 

12th biennial 

200 I ~to:..la sConference 

Keith Rowe goes down on his knees in fronl of a 
'Chihuly'. see page 4 

in t IS Issue.•. 
Gerry King applauds the success of Australian 
entries in the Koganezaki Glass Museum 
International Exhibition, page 3 

Richard Morrell goes to Canberra and visits the 
Chihulyexhibition, page 4 

Jaqueline Gropp and Mel Douglas, awarded 
the Thomas Foundation Pilchuck SCholarship 
in 1999, oller their impressions 01 the world 
mecca lor glass artists, page 5 

Greenhills Studio in Stawell, Western Victoria, 
recently played host to a glass-blowers 
gathering, page 8 

Plus Keith Rowe in Kenya, Gallery Reports, 
State Reports, Coming Events and more 

errata 
In the last issue we neglected to attribute 
an article entitled 'International 
Exhibition of Contemporary Studio 
Glass, Lisbon Portugal'. This article was 
written by Noris Ioannou, who also 
organised this significant exhibition of 
Austra'iian Gass. We would like to thank 
Noris for his efforts and apologise for 
the omission. 

Working to a Brief; and 
Personal Interpretation: 
Glass as Art. 

The conference will be located at both the 
Caulfield campus of Monash University and 
the CBD area of the City of Melbourne .The 
highly acclaimed Denton, Corker and 
Marshall Art college will provide a 
contemporary environment for morning and 
early afternoon lectures and chat groups, as 
well as providing excellent gallery space for 
the members and student exhibitions, whilst 
the new hot glass studio will run glass 
demonstrations by Australian blowers. 

From late afternoon into the evening the 
conference will re-Iocate to the C.B.D 
focusing on RMIT, a city university also 
teaching Glass studies. Both RMIT and city 
galleries Will offer an extensive exhibition 
programme of glass that varies from site 
specific installation; architectural; wearable, 
etc. Forums focusing on the artist and the 

We are hopeful that invitations will be 
accepted by overseas artists Jack Wax (hot 
glass), James Minson (Iampworking) Martin 
Blank (hot glass forming) Willhelm Derrix 
(architectural and collaborative) and Gerry 
Cummings (architectural). 

There will be more and varied guests 
attending the conference which will also be 
supported by an extensive exhibition 
programme that includes the members and 
student shows, an architectural and 
production show, as well as various galleries 
holding their own glass associated show. 
Some of these will be Axia, 101 Collins ST, 
RMIT Galleries i.e. RMIT, Story hall and the 
Basement, ego etal, and some yet to be 
confirmed. 

TRANSIT an ausglass exhibition focusing 
on new directions in glass practise will be 
held at SPAN gallery, 45 Flinders lane 
Melbourne from May 2 to the14. Opening 
night is on Tuesday the May 2 at 6 pm. The 
show is intended as the launch for the 
Conference in January 2001. 

The Ausglass oHice olten receives information that can be out of date before the newsletler comes out, 
even when the newsletler is on time! In an effort to address this, we are compiling an e-mail list through 
which we can disseminate urgent information. This is particularly relevant to institutions that have a 
number of glass artists on the premises, as a notice can be printed' out and put up at short notice This 
list has become essential due to the increasing amount of information which we are asked to distribute, 
and the high cost of mail-outs If you wish to be added to the list, please send your e-mail address to: 
ausglass@v!cnel.nel.au, and tille your message "email list". 

mailto:ausglass@v!cnel.nel.au


president's report 

Dear Members &Friends 

Welcome to Ausglass in the twenty- first 
Century, 23 years old and still going 
strong.The most recent item of news is the 
Ausglass AGM held on Jan 22nd 2000, at 
which the Annual Report was presented, and 
an election of office bearers. 

Standing down from the Board at the end 
of 1999 were Ivana Jirasek, Pam Stadus & 
Pauline Delaney. We are indebted to the long 
service of Ivana & Pauline whose 
contributions have helped Ausglass grow. 
Fortunately they will both continue to assist 
Ausglass in the Conference development. 
Pam's role as Conference Director will 
temper her relief at not having to attend 
Board meetings! 

The successful nominees to fill the vacant 
positions were Janine Toner (Vic), Matthew 
Larwood (SA), and Jenny Verne-Taylor (WA). 
Good luck to them, and clear vision be with 
you. 

Thank you to all nominees and to those 
who participated in the democratic process. 
The reputation of AGM's having as much 
allure as a lentil-burger (no salt) was not 
overcome by the offered attractions, so a 
disappointingly small attendance was treated 
to a short talk by Frank McBride, ruminating 
humourously on the intricacies and 
illogicalities of preparing exhibitions of 
Australian glass to tour overseas. Frank was 
our invited guest judge for the Pilchuck 
Awards (The worthy recipients are noted 
elsewhere) which he deliberated earlier in 
the day. 

We also had an informative and inclusive 
discussion about maximising opportunities 
for the making and profile of glass art in 
Australia and New Zealand. 

The focus was on the possibility of basing 
a permanent Ausglass secretariat in the 
National Art Glass Gallery; Wagga Wagga; 
and establishing closer ties with the gallery to 
maximise and streamline fund raising 
opportunities, and to develop initiatives and 
manage approved projects. 

This is another stage in ongoing 
discussions, and the results of the recent 
questionnaire will inform the board as to our 
preferred position on this matter. 

During 1999 the Ausglass Board decided 
that the organisation (and many of its 
members) was old enough, to institute the 
awarding of Honorary Life Membership from 
time to time, to deserving glass artists. Afull 
set of procedures was agreed to, and all 

members will soon be receiving details and 
forms in the mail. Please participate. 

The Ausglass website will soon be up and 
running, and we hope that this site will' 
engage members through the various 
interactive and informative areas. There is 
more development planned, but this first 
version will get information out and 
responses back, we hope. 

You will see elsewhere the details of a truly 
exciting Ausglass Conference planned for 
2001, and with the help of the members, we'll 
put a good one together. 

All the best for Y2K 
David Turner 

editorial 
It is now the editorial policy of this newsletter 
to include any information that will be of 
interest to Ausglass members. While on 
occasion articles may have to be edited or 
held over in consideration of available space, 
every effort will be made to include all 
submissions. 

We are particularly interested in publishing 
information about forthcoming exhibitions 
and glass related events, e-mails from 
overseas travelers outlining their 
experiences are also welcome. 

We are running 'Gallery reports' and 'Studio 
reports' columns, use these to keep 
members informed. We have introduced line 
ads. which are available free of charge to 
financial members. Limited to a maximum of 
thirty words, you can use these ads. to 
dispose of unwanted equipment, promote 
workshops, whatever. Send text, bye-mail 
preferably, to the Ausglass office. Our only 
request is that you keep submissions fairly 
brief and concise. There is also room for 
more considered articles, but these may be 
held over till space becomes available. A 
recent questionnaire revealed that many 
members considered a regular newsletter to 
be an essential part of Ausglass operations, 
to this end, we will be pushing for more 
resources to be directed to this area. In the 
meantime remember this is your newsletter, 
please use it! 

Many thanks to all those who contributed to 
this issue. 

R. Morrell 
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Pity the selectors who wade through applications, 
pity the applicants spurned for reasons not to be 
revealed, but applaud the Ausglass members who 
have survived the withering elimination trial and 
together are 8.5% of the chosen few. 

Pity also the other fifteen Australians, entered 
but no! chosen. Never the less, there is perhaps 
some compensation in that the Australian 
contingent is some 4% 01 the entries while the 
aforesaid 
success rate is 
more than double 
that figure. Yet 
another 
encouraging 
indication of the 
international 
acceptability of 
'Oz' glass. 

This 
exhibition may 
be seen as one 
of the early 
indicators of the 
success of 
practicing glass artists who are also post
graduate students. 

Roger Buddie's successful entry is from his 
'Grass Tree' series, a large shallow bowl depicting 
the grass tree found in the Gammon Ranges of 
northern South Australia. The inspiration stems 
from memories of nights at the campfire, the grass 
trees silhouetted by the light of the fire as they 
stand before the blackness of the ever-reaching 
sky. 

The vessel consists of some ten layers of glass 
which alternate between opaque and transparent 
elements, each fired separately. When 
assembled for the final firing the clarity and 
seductive sense of depth of the image is revealed 
different, and indeed greater, than that which may 
be achieved by other means. 

Iintrod~cing new board member, JENNY VERNE TAYLORI 
Originally [rom Albany, WA, I always had an interest in the Arts. After living in Perth [or 13 years I 

completed an Advanced Diploma of Visual Art and Studio Marketing at TAFE majoring in Glass. Also a 

semester at Curtin University with Pete Bowles expanded my knowledge of Hot Glass. Now, (37 yo) 

work from my studio at home and also assist David Hay In the acces.s studio at Edith Cowan Uni. My 

works include stained glass. lead.light and copperfoil designs. fused and slumped. bead making and 

silver jewellery including enamelling. I am thrilled and excited to be involved with the national board 

and know that the growing glass group in WA are as keen as I am to become more involved with 

Ausglass and national events. LookIng forward to great things happening I ! I Jenny Verne-Taylor 

The technique of achieving an enchanting 
depth with multiple layers of transparent and 
opaque compatible glass is related to 
investigations Roger is undertaking ,in the Master 
of Visual Art [Research] at the University of South 
Australia. 

Penny FUller, another successful applicant, is 
similarly a candidate lor this award at the same 
institution. Her entry, 'Reel' bowl is a pate de 
verre work influenced by the colollrs and forms of 
the life that is a coral reef. 

Penny has developed techniques that 
incorporate canes with pate de verre, a tangential 
adaptation of her undergraduate casting studies. 

While the bowl is making its first trip to Japan, 
Penny is a 
'Japanophile'

6 from times 
past. Her 
Honours thesis 
examined the 
prospect of the 
existence of a 
Japanese 
design style 
evident in the 
packaging of 
cosmetics 
from that land. 
She devoted 
th ree months 

of 1997 to a cultural study in Japan and has 
studied the language. 

The selection has also given prominence to 
South Australia, that place known locally as the 
'Florence of the south', [or should that be 
'Venice'?], for yet another resident of SA, Jessica 
Loughlin, of blue pony studio, is the third 
successful Auslralian entrant and, believe it or not 
the fourth to make the grade is another SA boy, 
Nick Mount. 

The fifth Australian to be honoured is Warren 
Langley, holding the banner high for NSW. 

May they all be successful in the final judging. 

Gerry King 

Keith is attending a hot glass workshop 
in Kenya during March, the following are 
extracts from his e-mails 

':4 long flight ends at the airport, then 

a drive through unknown streets and 

along a bumpy dirt road that ends at 

series of buildings that transport me 

to the image of Gaudi with sculptures 

and a tall chimney like building that 

houses the hot shop, they have 

finished for the day but the smell of 

sweat hangs in the air as a dozen 

people are resting and cleaning. I'm 

shown to my small house and ten 

steps away is the pool over looking a 
gorge, in the distance I can see 

Nairobi. As the sun begins to drop 

the sound of baboons rings out. I 

awoke to the sound of dogs barking 

and looked out to see a rather large 

baboon on the verandah; by the time 

I had the video ready he was gone. 

Later after my swim the family were 

sunning and playing on the other 

side of the gorge. TOday was a 
mixture of earth blows and murrhine 

pieces with a monkey stealing food 

over lunch, the weather is hot and 

dry. There are 16 of us from all 

around the globe." 

More next issue 
Keith Rowe 

~~~AS.
 
We hear from WA state rep. Helen 
Barros that a new access studio is 
now available at the Edith Cowan 
University. This should prove to be a 
very useful facility for aspiring glass 
artists in WA. 

Anyone interested in hiring should 
talk to the studio manager, David 
Bray, who can be contacted on 08 
9389 6982 
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The most prominent glass exhibition in AJJ~tralia of recent times would have 
to be the Dale Chihuly exhibition at the National.~deryin Canberra, which 
finished in January 2000. Richard MorreH went to s~e it..-·· n 

Most 
glass artists 
would be 
familiar with the work of this American 
artist, through slideshows and numerous 
publications, but the opportunity to see a 
major collection of Chihulyfs work under one 
roof was too good to miss. Thus it was that 
Keith Rowe, myself and some other two
wheeled souls decided to make a trip to the 
exhibition as part of our annual motorcycling 
holiday in the Snowy Mountains. 

Canberra is some two hundred plus kilometres 
from Jindabyne, and we set out with some 
misgivings as low clouds drizzled over the 
landscape. Fortunately, the weather cleared 
and we were able to enjoy the ride along a 
picturesque road that rolls through magnificent 
alpine valleys and high plains toward the 
Capital Territory. 

We managed to find the National Gallery 
without problems, which was a revelation to 
one who has frequently been lost in the 
Byzantine labyrinths which pass for roads in 
Canberra, and wandered into the exhibition to 
see what the guru of the glass world had to 
offer. 

The exhibition was set up in darkened rooms, 
with the pieces individually lit by focused low
voltage spotlights, which created a very 
dramatic effect. The work seemed strangely 
familiar, like recognising a street because you 
have seen it on lV., which made viewing the 
work without preconceptions rather more 
difficult; but emphasised that one of Chihulyis 
great talents is in self promotion. This is not 
meant as a criticism, more a statement of fact, 
and all glass artists have benefited from 
Chihuly's remarkable skill in this area, for he 
has exposed glass to a much wider audience 
than any other single artist. I have heard 
people who have visited my studio remark that 
they had seen the Chihuly show in Canberra, 
and now wanted to see more glass, some still 
comment "we didn't think anyone in Australia 
did that sort of thing" So, thankyou Dale. 

I am not going to try to write a critical 
assessment of the exhibition, there are plenty 
of reviews around, but I will risk a few 
personal observations. 
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My first observation of the exhibition was the 
overpowering Italian influence. Venetian glass 
would have to be the single greatest influence 
on contemporary studio glass, happily Chihuly 
recognises the fine line between influence and 
imitation, something that a number of other 
glass artists would do well to learn. Rather 
than imitating Venetian glass, Chihuly extracts 
elements of the style and re-arranges them to 
suit his own grand visions, which prompts my 
second observation, for by grand I mean big, 
huge, ginormous pieces of glass. The scale of 
the work defies imagination. There is an old 
joke which says that if the Americans canit do 
something better, they do it bigger (the all
American motorcycle, Harley-Davidson, is a 
good example), but it has to be said, they also 
do it with considerable style. Wether you like 
the style or not, one cannot help but be 
impressed by the sheer presence of the work. 

The audience while we were there were 
oohing and aahing their way around the 
exhibition (maybe they were just trying to 
avoid the pack of scruffy bikies) and were 
clearly impressed. Some uninhibited individual 
lay on their back to get a better view of the 
ePersian Ceilingf (an amazing collection of 
brightly coloured glassware suspended on 
sheet glass above your head), immediately 
inspiring others to do the same. I took this to 
be a kind of standing ovation, even if they 
were lying down. Letis face it, not often do you 
see people prostrating themselves in front of 
Art in this country! 

I have never been a big fan of the Venetian 
style myself; although I respect the technical 
virtuosity implicit in this style of work. The 
ornate style of pattern-work does not sit well 
with my North European sense of aesthetics. 
But Chihuly does it well. Very well. 

Perhaps the fact that he does not blow the 
glass himself allows him to free up his vision 
and concentrate on the overall effect, rather 
than getting bogged down in the complexities 
of technique as most glassmakers are wont to 
do. His approach is more that of a painter, one 

can see elements of abstract expressionism in 
his work, as he wields a mighty palette of 
colour across the assemblage of pieces. To 
achieve his vision, he has had to become 
composer, conductor and director on a grand 
scale. 

Perhaps this is the most remarkable thing 
about his work, the ability to orchestrate a 
collaboration between some of the most highly 
skilled glassmakers in the world, and direct 
their efforts to create work on a scale which 
has not been seen before. We wandered 
around the 'Macchia Forest' (Macchia sounds 
so much better than spotty, though the words 
mean the same), nodded in local appreciation 
at the 'Putti with Major Mitchell Cockatoo', 
cooed in appreciation with the rest of the 
audience at the 'Persian Ceiling'; till finally we 
emerged blinking in the sunlight once more, 
bedazzled and bemused by the experience. 

So there you have it, Chihuly, the Harley
Davidson of the glass world. Unashamedly 
showy, undeniably stylish, unarguably 
successful. Our thanks go to the National 
Gallery for making the experience possible. 
Our only complaint was that we couldn't get 
anything to eat, 'cos the cafeteria didn't serve 
luncheon after 2pm! So we left, with the 
crackle of our exhausts echoing through the 
underground car park. 

Where does the cattletruck fit into this story? 
Well, on the way back to Jindabyne, we were 
stuck for a while behind a cattle truck. That 
was fine, until the inevitable happened. When 
we got back to our lodgings, some wag 
remarked that my newly decorated helmet 
bore a vague resemblance to a sepia, 
monochrome Chihuly. I was just glad I had the 
visor shut (true story)! 

Richard Morrell 

The Chihuly Exhibition moves to Adelaide 
where it can be seen at The Jam Factory 
and nearby venues from 19th of April till 
14th of June 2000 
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PILCHUCK AWARD WINNERS EPORTS 
The Pilchuck Awards are offered by courtesy of The Thomas Foundation Modern Art. I also visited Urban Glass, Corning 

Impressions of the Glass Mecca 
by Jaqueline Gropp 

At the 1999 AUSGLASS Wagga Wagga 
Conference I was honoured to become the first 
recipient of The Thomas Foundation Professionall 
Pilchuck Scholarship. This award enabled me to 
travel to and attend a teaching session at The 
Pilchuck Glass School, arguably the world Mecca 
lor glass artists! 

This was an opportunity which I would have 
been unable to take llP if it had not been for the 
assistance and support of The Thomas 
Foundation. 

Given my particular areas of interest in 
scientific glass, experimentation and meaning, I 
chose to attend, and was accepted into, the Ruth 
King and Katherine Gray three-week intensive 
glass blowing workshop 'Exponents of Breath', an 
exploration of medium ilnd message using glass 
to irecord, clarify, distort, magnify and project, 
words, ideas and obsessions". The workshop, so 
strongly aligned to my current art practice, was an 
extraordinary and satisfying experience for me, 
Although at times the experience was also 
overwhelming, given the intensive nature of the 
workshop, the size of the school and the constant 
range of activities available on oHer, 

Following introductions and orientation to the 
well equipped workshops, our class, ten students 
ranging from established blowers, recent 
graduates and university students from across 
North America, Japan and Europe, settled in for 
three weeks of classes, set projects, 
demonstrations, tutorials, slide lectures and late 
evening blowing sessions. While a tiring and 
demanding regime, the emphasis was on 
acquiring skills, sharing knowledge, mutual 
support and making work. To this end Ruth and 
Katherine are inspirational teachers willing to 
share and help with both my technical and 
conceptual development. The series of works I 
produced there reflect this and are the starting 
point for a new body of work. 

With five classes held each session, Pilchuck 
is, as many know, a unique place to meet, talk 
with and witness the skills of glass practitioners 
from around the world. During the session I 
attended I had the opportunity to observe Anna 
Skibska, Pino Signoretto, Dale Chihuly, Preston 
Singletary, Richard Royal and many others at 
work. These opportunities, matched with the 
naturally social atmosphere of Pilchuck, 
encourage links with artists and new found friends 
and colleagues. 

On completion of my studies at Pilchuck, taking 
advantage of being in the US, I extended my 
travels to include the East Coast where I visited 
glass facilities, galleries, schools and studios in 
New York, Boston and Providence. I also 
undertook research into scientific glass at the 
Rakow Library at the Corning Museum of Glass. 

Overall, the experience of attending Pilchuck 
was an extraordinary and important opportunity to 
learn new skills, share ideas and build networks 
for my professional development and art practice. 
Like most 'pilgrimages', it was an insight into a 
place that can nurture, revitalise and confirm one's 
beliefs and dedication. I would recommend this 
'pilgrimage' to other Australian glass artists to 
experience at least once in their lives. 

Jaqueline Gropp 

Harumi: hot casting demo (courtesy Mel Douglas) 

Pilchuck Report 
from Mel Douglas 

Last year I was fortunate enough to receive a 
David Thomas Pilhuck Scholarship which allowed 
me to attend in session four. The course in which 
,I participated was Harumi Yukulake's 'Sculpture: A 
Micro to Macro Approach' which ran Irom July 
27th to August the 13th 1999. This intensive 18
day program involved process such as stacking, 
wrapping, weaving and gluing to help extend the 
limits of process when working scu!pturally in hot 
glass. The course has proved to be of benefit in 
exploring the results of fabricating with inventive 
joinery, mechanical fastenings and repetitive 
process. 

My choice of the Micro 'Macro course 
complimented what I was pursuing within my own 
work. Through repetition 'I: was exploring the idea 
that line creates form. Repetition of a singular 
element joins to create a whole, The course, 
through its technical and creative structure helped 
to enhance my own artistic development and 
progression. Pilchuck's artistic and educational 
programs foster an experimental and explorative 
learning process. Pilchuck offers an experience 
that can liberate and enhance the long-term reality 
of an undergraduate education, it is a short sharp 
intensive experience which focuses on exploring 
the creativity of each student. Pilchuck offers 
students the opportunity to interact with others 
from allover the world, and to establish life long 
contacts. 

While in the USA I also took opportunity to 
combine Pilchuck with travel and visits to galleries 
and museums such as the Guggenheim, 
Metropolitan Museum of Art and Museum of 

and had! the chance to visit the Bullseye Factory in 
Portland. 

Without the David Thomas Scholarship 
attending Pilchuck and travelling would not have 
been possible. I am sure this is the same case for 
most students. By offering two scholarships David 
'Thomas and Ausglass are enabling an 
undergraduate student and emerging artist an 
essential aspect of wider development and 
experience. 

Mel Douglas 

GALLERY REPORTS
 

AXIA MODERN ART presented an exhibition 
entitled 'Best of New Zealand Glass' during 
November/December 1999, which was well 
received by both established and new 
collectors, with all major pieces selling in the 
first few days. Represented in the exhibition 
was work by Ann Robinson, Elizabeth 
McLure, Emma Camden, Gary Nash, Jo 
Nuttall, David Traub, Hoana StachI and other 
talented artists. Axia Modern Art continues its 
policy of an ongoing promotion of Australian 
and New Zealand glass artists alongside 
works by Australia's leading painters and 
sculptors. Several dedicated glass shows are 
held each year. 
Axia Modern Art is located at: 
1017 High Street 
Armadale 
Victoria 3143 
Ph: 03 9822 1228 
fax: 03 9822 1338 

CELESTIAL GLASS, now known as Celestial 
Gallery has been undergoing a radical re
structure as the Gallery expands to host some 
of Brisbane's most talented and creative artists 
and craftspeople. 

Artists are now invited to contact either Greg 
or Lizette al Celestial Gallery on 3852 2385 or 
at home on 3289 5393 to make an appointment 
to view any work that they would be interested 
in displaying as well as viewing the space 
available in the Gallery. 

We are looking for affordable art in any 
medium and would be happy to view any work 
available to assess its suitability to this 
particular Gallery. 

TRESOR GALLERY, CONNECTICUT, USA is 
a recently opened gallery for glass, ceramics 
and jewellery. They are very interested in 
Australian glass. Ausglass members are invited 
to contact Linda E. Goldberg, Tresor Gallery, 
951A Farmington Ave., West Hartford, 06107 
Connecticut USA. 
Tel: +860-232-8647 
Fax: "" 860-231-7489 
email: svenberg@bellatlantic.net 
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S.A. Report 

End of year drinks were held for Ausglass SA 
members in the courtyard of the Jam factory 
Glass Workshop.The evening incorporated 
Christmas drinks, a Gallery tour viewing the 
Bullseye Connection travelling exhibition and a 
critique of the Jam Factory Glass Studio exhibition 
in Purple Space, Jam Factory LAC. Gallery.The 
Blue Pony Studio held another successful 
Christmas party in December wilh the band,'BlInd 
Dog Taylor and The Heat', keeping things jumping 
well past all our bed times. 

Mel Fraser, Brendan French and Troy Tirrell 
finished their traineeships at the Jam Factory in 
December and we wish them well for their future 
in eglassi. Janice Vitovsky, Adam Ralston and 
Aaron joined Emma Peterson and Mark Thiele as 
the current Associates in the hot glass workshop. 
Tom Moore has taken up the reigns of Production 
Manager. 

In other Jam Factory news, the tank was recently 
re-built by 01' Lucky (Nick Mount), and is now up 
and running. Speaking of 01' Lucky, he has a busy 
year ahead of him, including the following events 
over the next few months: 
• teaching in the glass studio at the Canberra 
School for the first three weeks of March. 
• Home for a week or so and then heading to 
Washington State to work in private studios there 
for all of April. 
• On the 1st May, he commences work at Red 
Deer, Alberta for a two week pre-conference 
workshop at Red Deer College. 
·He will be giving a short paper at the Canadian 
Glass Conference which is being held from the 
11th until 141h May. Pauline is coming over to 
Canada to attend the Conference and then 
staying for a few weeks. 
• He then has a few weeks till the 4th of June 
when he slarts teaching a two week session at the 
Corning StUdios. At this stage, it seems like he 
will be heading home around the end of June. 

For those of you who are wondering how Clare 
Belfrage and Tim Edwards are faring in the US, 
Clare sends this message: "Howdy from 
Columbus, Ohio, home of the first Wendy's 
Hamburger joint! We have been here now for four 
and a half months after a fast ten day trip in a pick 
up truck from Seattle down 10 Texas, across 10 
New Orleans and up to Columbus. I have been 
teaching in the glass program at Ohio State 
University where Tim is also based as a 'scholar in 
residence'. They have a huge football stadium 
here and we've learnt just how big college football 
is in the US with 90,0000 fans traipsing past our 
house every Saturday for Ihe first couple of 
months here, it was like an AFL grand final every 

week! It has been fantastic for me to teach in 
another program and in another country and it has 
been great working with Ruth King. I feel like I 
have learnt a lot about our own education 
programs in glass in Australia through this 
experience. We have encountered a great bunch 
of students here (all keen to visit Australia) and 
also an excellent hot glass facility. A real highlight 
has been the wonderful Visiting Artists program in 
the glass studio here. Artists that have visited 
over the past few months include: Dick Marquis, 
Walter Liebermann, Susan Amend, Marcia Lyons, 
Rich Royal and Danny Perkins together, Jill 
Reynolds and we have Judy Hill and Hank Adams 
yet to come. So yes, that's about a visitor every 
iwo weeks. IUs been a real treat for us both and 
of course, fantastic for the students. Our other big 
news is that we are haVing a baby and we look 
forward to returning home soon (end of March) to 
get ready for the new arrival." 

Closer to home, congratulations to Deb (Chubby) 
Jones, this year's recipient of the Thomas 
Foundation Scholarship in the professional 
practice section. She will now be travelling to 
Seattle in July or thereabouts to attend a session 
at Pilchuck. Deb is also a recent recipient of an 
Arts SA grant.Congratulations also to Giles 
Bettison on recently being awarded with Urban 
Glass's Outstanding New Talent in Glass.This is 
beginning to sound like awards night at the looty 
club, ...and the winner of the best team person 
award is .., only joking. 

And there's more! Well done to Roger Buddie, 
Penny Fuller, Nick Mount and Jessica Loughlin 
who were all accepted as finalists in the eVesselsi 
International Exhibition of Glass, at the 
Koganezaki Glass Museum in Japan.To finish off, 
everyone seems to be back hard at it again and I'll 
be aiming to organise a function (probably beer & 
pool again l) in mid April or thereabouts, so SA 
members stay tuned, and as a wise man once 
said, "always keep the pole turning". 

Matt Larwood. 

NSW Report 

The news lor NSW. Many congratulations to 
Harriet and Matt on their wedding and the 
beginnings of a new family. Warren Langley had 
an exhibition at the Manly Art Gallery with a light 
show on the beach, there was a good turn out for 
a pleasant Sydney evening. Yours truly is off to 
Kenya for a glass workshop at Kitengela glass 
works, thanks to the Australia Council for their 
assistance. The Glass Artists Gallery had a 
student exhibit'lon full of exciting new works just 
great to see. Thats all for the moment 

Keith Rowe 

WA Report 

Welcome to all new members, please contact your 
state rep if you have any information to share. 

Congratulations to Kevin Gordon who again was a 
finalist in the RFC competition in 1999. Kevin also 
exhibited in Lisbon last year where one of his 
pieces, 'Faces', was purchased by the New 
International Museum Of Glass.A big Ihankyou to 
Sharon Nicholls who coordinated the RFC 
exhibition in Perth, assisted by Nathan Bray and 
Sharon Helen Barros. Congratulations 10 Jenny 
Verne-Taylor who has been voted in as a new 
Ausglass Board member. This is great news for us 
as it means WA will have a closer link with the 
East.The access studio at the Edith Cowan 
University is up and running. Contact the studio 
manager David Hay for further studio details. Ph: 
08 9389 6982 or 0412 809 506, or Helen Barros, 
ph/fax: 08 9328 6497 

Queensland Report 

There has not been any organised Ausglass 
activity in Queensland during1999. The position of 
stale representative has not been fully assumed 
and a shared role was proposed to spread the 
responsibility, but has not beenformalised. Until 
the situation is resolved, Ivana Jirasek has been 
interim State Rep since November.There is new 
actiVity developing within Brisbane and the state: 
new studios are being established, and the 
Eumundi Studio, home to the Queensland Glass 
Artists Association is restructuring. During 1999, 
glass exhibitions included 'Luminous', a touring 
show of glass from the Queensland Art Gallery 
collection; 'Latitudes II' at Noosa Regional Gallery; 
'Vitreous II' being a selection of work from the 
Ausglass exhibitions at Craft Queensland, Elton 
Cole at Fireworks Gallery; and Mark Kalifa, Javier 
Gomez and Gerry King at the Queensland Potters' 
Gallery; The 'RFC Glass Prize 1998' and Nick 
Mount at Brisbane City Gallery and 
'Contemporary Australian glass' at Contemporary 
Art and Design Gallery, which has now closed its 
doors. There were many glass entries in the 
annual Caloundra Arts and Crafts Festival, with 
first prize going to Roger Buddie. Glass 
commissions in the state include Yenda Carson in 
Brisbane's Neville Bonner Building, Lance Feeney 
at St Stephen's Church (Brisbane) and Gerry 
Cummins massive stained glass commision for 
the windows in Cairns Cathedral. It is expected 
that 2000 will offer more unified Ausglass activity 
with a growth in membership. 

Ivana Jirasek 
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9"lcEXHIBITION: MASTERPIECES OF 
VENETIAN GLASS 

Title: Masterpieces of Venetian glass from the XVI 
to the XIX century 
Description: 20 masterpieces in glass made in 
Venice or Murano 
Address: Galleria Rossella Junek 2, San Marco 
3463 (Calle delle BoNeghe, at the corner of Campo 
Santo Stefano), Venezia, tel. 0039041 5286537 
Date: 25th March - 15th July 2000 
Inaugurazione: Saturday 25th March, at 6.30 pm 
Opening times: 10 - 12,30 pm and 4 - 7,30 pm, 
Closed on Sundays, 
Press service: Aldo Bova, tell fax: 041-5207747 
E-mail: rossella.junck@f1ashnel.it or 
galleria@rossellajunck,it 

The exhibition features 20 masterpieces in glass 
created in Venice or Murano between1550 and 
the end of the XIX century, None of these superbly 
made pieces has been exhibited before and all 
are of exceptional rarity and documentary value, 
Photos can be sent on request (slides, or e-mail). 

Meredith Hinchcliff 

FUSION. CONTEMPORARY GLASS 

Opens at AXI,A MODERN ART. 1017 High Street, 
Armadale, Melbourne on 23rd of March. This will 
be a major exhibition of abstract forms, vessels 
and wallpieces featuring recent design 
innovations combining fused, cast, kiln-formed 
and blown Bullseye glass. Exhibiting artists are: 
Klaus Moje (see photo), Stephen Proctor, Jane 
Bruce, Giles Bellinson, Claudia Borella, Jessica 
Loughlin, Kirstie Rea, Richard Whitely, Gerry 
King, Judi Elliot, Emma Varga, Liz Kelly, Scott 
Chaseling, Monica Larsson Edmondson, 

Bev Kenna 

CANADIAN GLASS CONFERENCE 

MILLENNIUM GLASS - FAHRENHEIT 2000 
GLASS ART ASSOCIATION OF CANADA 
REDDEER COLLEGE OF ART RED DEER, 
ALBERTA MAY 11-14, 2000 

Red Deer, Pop. 60,000, is a great place to visit. 
Only 3 hours from the Rocky Mountains and 
Banff, it is equidistant from Calgary and 
Edmonton. 

The College campus is on the West side of the 
city with wooded trails,open spaces and sports 
fields. Fitness facilities, cafeterias, library and 
student lounge bar are all available for your use. 
Workshops are being fine-tuned now. There are 
pre- and post- Conference workshops in the hot 
studio and courses in flameworking and kiln casting. 
Speakers that have been confirmed are Marty 
Kaufman (Alberta), Norman Faulkner (Alberta), 
Brock Craig (B.C.), Daniel Crichton (Ontario), Laura 
Donefer (Ontario), Susan Edgerly (Quebec). Fritz 
Dreisbach (U.S.A,),Nick Mount (Australia). Darren 
Petersen (Alberta), Irene Frolic (Ontario), and Mark 
Gibeau (Alberta), to name just a few. 

The Hot Shop, which is run by Jeff Holmwood, 
will operate all day long, with lots of exciting 
events planned. Demos will be scheduled during 
the three days with many of the speakers and 
students taking part. Equipment includes a350 lb. 
furnace, three glory holes, annealers (including a 
new upright one), a gas garage, etc. Plus there's 
all the other stuff that goes with afun packed glass 
conference ... parties ... amembers exhibition ... a 
student show ... parties ... the opening night 
barbecue ... a trade show ... parties gallery 
visits ... dancing ... studio visits artists 
presentations... parties ... technical workshops ... 
lots of talk, and most of all, laughter. 

We Canadians know how to do it right, even in the 
snow (which is always a possibility). 

COME JOIN US IN RED OEER IN 2000 
ANNE BRODIE 
RED DEER COLLEGE 
PO BOX 5005 RED DEER, 
ALBERTA T4N 5H5 
1-888-886-2787 
anne.brodie@rdc.ab,ca 

left: Klaus Moje "Miijima Series"
 
photo courtsey AXIA MODERN ART
 

GLASS ART SOCIETIES 30th ANNUAL 
CONFERENCE 

'Bridge to the Future'
 
June 8-11, 2000 in Brooklyn, New York.
 
Hosted by UrbanGlass and Long Island University.
 

Pre-Conference Brochure, with program and
 
registration information, is now available from
 
the Glass Art Society. Registration begins
 
January 15, 2000.
 

The largest gathering of glass artists ever 
recorded will convene in Brooklyn, New York for 
the 30th anniversary conference of the Glass Art 
Society. Four days of demonstrations, lectures, 
panels, exhibitions, workshops, tours, technical 
display, and parties will provide 2,000 artists and 
glass enthusiasts from around the wmld the 
opportunity to learn, and share ideas, experience 
and technical innovations. Founded in 1971 by a 
handful of artisVeducators who wanted to 
exchange ,information and ideas about the new 
technologies available, GAS. membership has 
grown to over 500 and includes members from 45 
countries. 

The Glass Art Society (GAS.) is a non-profit 
organization of artists, educators, historians, 
students, collectors, critics, manufacturers and 
others interested and involved in the production, 
technology and aesthetics 01 glass. 

Each year GAS. holds an Annual Conference, 
publishes the annual GAS Journal, bi-monthly 
GAS. Newsleller, and annual Membership and 
Education Roster. The Administrative office in 
Seallle, Washington, constantly fields 
contemporary glass-related questions. An active 
web site (www.glassart.org) provides ongoing 
information, conference, membership and 
registration forms, and categorized 'Iinks to 
members' web siles. 

For photos or more information, contact the 
Glass Art Society at: 
tel: 206-382-1305 fax: 206-382-2630 
e-mail: glassartsoc@earthlink.net. 
web: www.glassart.org 
1305 Fourth Ave. #711, 
Seallle, WA 98101-2401 USA 

(This years GAS. conference includes as 
lecturers or panelists our own Shaelene Murray, 
Richard Whitely, and Klaus Moje) 
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Sophie Emmet. David Herbert and Irena Kaluza wrestle 
the glass while 'Emu' lurks in the background 

In November of 1999, James 'Emu' McMurtrie 
hosled a gathering of glass-blowers at his studio 
on the family farm 'Greenhills' just out of Stawell in 
Western Victoria. For those more familiar with 
urban studios, the location was literally ab,e-ath of 
fresh air, located in the shadow of the Grampian 
mountains with aview across asweeping valley to 
the hills in the distance. 

The event was based around the now familiar 
format of several themes for pieces of glass being 
tackled by groups drawn from a hat, who 
interpreted the themes in their own unique way. 
The stage was thus set for mayhem and madness 
while dedicated glassies did their best to destroy 
their reputations by producing, over the next lWo 
days, some very weird and wonderful objects. 
Some were quite amazing, others should really 
never have seen the light of day, and bore silent 
testimony to the depths a glassmakers 
imagination will sink to after two days of partyingl 

James' studio is worthy of some comment, for it 
is a classic example of doing the most with very 
little. Those who think that starting their own 
studio is beyond them would do well to take a look 
at a studio like thiS, which has been built from 
second-hand bricks, scrap iron left lying around 
the farm, and lois of dedication. II is a good 
example of the 'bush mechanic' at work, and the 
result works well. James gets good quality glass, 
and everyone found the studio very useable. 

After we finally emptied the furnace, the 
festivities continued on into the very small hours of 
the morning, accompanied by live music 
throughout the night. One of the great advantages 
of having the nearest neighbour kilometres away 
is thai you can make lots of noise, although Ihe 
poor souls trying to sleep on the verandah started 
to bark up eventually! 

Thankyou James for a great weekend. 
Richard Morrell 

nearly, 
but not quite... 
We've raised the roof, we've got the furnace. We're
 
nearly up but not quite running .
 
We need your help.
 

Opportunity for one or two sandcasters or
 
blowers 10 help get the studio together at the
 
grassroots level to make it your own, in
 
exchange for workshop time.
 

An intimate space based in Manly, sandwiched
 
between a tropical garden and the ocean, with a
 
relaxed and creative atmosphere.
 

Conlact Sallie Portnoy on:
 
Phone: 02 9938 6395
 

Ausglass is proud to announce 

The 
Ruth King &Katherine Grey

Video 

Ruth King and Katherine Grey are two 01 North
 
Americas leading artists working with glass
 
today. They are known for both theIr technical
 
virtuosity and sculptural use 01 glass.
 

Ruth and Katherine have joined lorees on
 
several projects including teaching at
 
Haystack, and at Pilchuck, U.S.A.
 

Shot altheir 1999 workshop in Adelaide, the
 
video captures the highlights of this exciting
 
event and will be an asset and inspiraUon to all
 
glassworkers.
 

Videos $20 + postage.
 
To order contact; Gabriella Bisello
 
P.O Box 40,Kensington 
South Australia 5068 
Ph·fax 08 83310205 

This project was supported by the Ceramic and 
Glass Studio of the South Australian Schoo! o! 
Art in association with the Helpmann Academy, 
Ausglass and the Jam Factory Crall and Design. 

MOSAIC WORKSHOPS with Sallie Portnoy, last weekend 
of each month, learn glass cutting, mosaic design & 
technique. Manly, Sydney call 02-99386395 
sallieportnoy@dingoblue.net.au 

COLOURED BOROSILICATE ROD available from Mark 
Eliott. Hi, I'm aSydney lampworker now also distributing 
the 45 colour Northstar range. Ring Mark or Manjit: 
(02)93008356 Website:(from april) Wildlbisglass,com 

Australian Combustion
 
Services Ply Ltd
 

Manufacturers of
 
gas bumers and controls
 

for fumaces. annealers, slumpers,
 
name polishing eic
 

Temperature control equipment 

Hand held & bench mounted torches 

Suppliers to most hot glass workers 

New generation hot glass 
recuperating bumers available 

to reduce gas consumption 

For full details contact: 

Aus1ralian Combustion SefVices
 
Pty Ltd
 

7 Albert Street Richmond 3121
 

(03) 4287166 (03) 4281588 

Ask for Mark Brabham 

Australian Combustion
 
Services Ply Ltd
 


